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PINE WAS THE PAINTER. 

Mr. Charles Henry Hart, after a care- 
ful examination of the well-known por- 
trait of Mary Ball Washington, mother 
of Gen. Washington, the original of 
which hangs in the Jumel manion, N. 
Y., announces that he is satisfied the 
portrait was painted by Robert Edge 
Pine in Virginia in 1786, soon after the 
artist had been the guest of Gen. 
Washington at Mount Vernon, when 
Mrs. Mary Ball Washington was in 
her eightieth year, and that it is a ho- 
mogenous and genuine presentment of 
the subject. 

This discovery of Mr. Hart's is an im- 
portant and interesting one. It will be re- 
membered that some three years ago, when 
the Jun^el- mansion exhibition of historical 
portrait's was opened, some wiseacre attrib- 
uted the portrait of Mary Ball Washington 
in the display to Wertmuller, an attribution 
which Mr. Hart disputed in the Art News 
at the time. Mr. Lanier Washington, the 
owner of the portrait then requested Mr. 
Hart to examine it, and if possible deter- 
mine its identity, which was done with the 
happy result above detailed. 

Mr. Hart gave his interesting and instruc- 
tive lecture on "Frauds in Historical Por- 
traiture" before the Mass. Historical So- 
ciety in Boston Thursday evening last, and 
will soon give the lecture in two other cities. 

STOLEN VAN DYCK. 

The story of the stolen Van Dyck turns 
out to be an ingenious hoax. A certain 
art dealer had a picture which he supposed 
was by Van Dyck, and upon which he 
provisionally set the value at £10,000. He 
had submitted the canvas to a well-known 
"expert," pending whose verdict the dealer 
desired to have public attention strongly 
focussed upon the painting. The two men 
who informed the Berchem police of the 
alleged robbery of the masterpiece during 
a motor-car journey were confederates of 
the dealer, who has now confessed^that he^ 
concocted the hoax in the hope of enhanc- 
ing the price of the supposed Van Dyck 
at a time when business was becoming very 
slack. 

There is a possibility that the man will 
be prosecuted, although the penal code does 
not seem to provide for this peculiar 
species of fraudulent advertisement. So 
far as the picture itself is concerned, M. 
Leon Cardou, the well-known "expert," 
says that the discovery of any unknown 
Van Dyck is most unlikely, while M. Max 
Rooses, to whom the picture was supposed 
to be shown, denies any knowledge of the 
alleged masterpiece. 

READ ON MET. MUSEUM. 

Sir Hercules Read, in an interview in 
the "N. Y. Times," made the following 
statement: 

"I came over here first ten years ago." 
said Sir Hercules, in answer to a question, 
"and the last time I was here was in No- 
vember, 1911. The strides made by the 
Metropolitan Museum since I first saw it 
are enormous. It is going ahead all the 
time. I don*t know how it keeps pace 
with the mere bulk of its collections. What 
you will have to do eventually, I feel sure, 
will be to divide the pictures from the other 
works of art it contains, and make some- 
thing like a great New York Picture Gal- 
lery. Pictures demand a different treat- 
ment altogether in a museum from other 
works of art. They require a different kind 
of knowledge, rarely found in people who 
deal with pottery and antiques and such 
things. I think it beneficial that a picture 
collection should be regarded from its 
own standpoint alone. That will naturally 
come with time." 



MORGAN SELLS RARE BOOKS. 

A cable from Paris to the N. Y. 
''Times," says that the Foulc collection 
of rare books on ornaments and archi- 
tecture purchased by the late J. Pier- 
pont Morgan in 1910 for $200,000 with 
a view to supplementing the Hoenchel 
collection of art objects now in the 
Metropolitan Museum, is to be sold by 
auction at the Plotel Drouot, June 3-6, 
by Andre Desvouges. 

A representative of the Librarie Be- 
sombes, which is handling the coUec- 
Uon, is quoted as saying that the col- 
lection was sent recently from New 
York. He declines to give the date, 
and also disclaims knowledge as to 
whether this is the beginning of the dis- 
persal of the great Morgan collections 
by the present J. Pierpon • Morgan. 

It is asserted that the Foulc collec- 



EHRICHS SELL MORE PICTURES 

The Ehrich Galleries have just sold 
two important pictures to Mr. Eugene 
Boross, of Larchmont, N. Y., a three- 
quarter length portrait of a Saint by the 
little known early Spanish painter, 
Pablo Ligote, a pupil of Alonso Cano, 
who flourished about 1629, and another 
portrait, also a three-quarter length, 
that of a Burgomaster, by Govert 
Flinck. 



PICTURES TO TRAVEL. 

A delegation from the American Federa- 
tion of Arts met in Pittsburg this week to 
confer with Director Beatty regarding the 
organization of a collection of some 50 oils 
from the current annual exhibition for dis- 
play this coming Summer in Buffalo, De- 
troit, St. Louis, Boston and Worcester. 
This plan has been frequently discussed, but 
this is the first important step taken to 
actually organize such a display. 



Art Spoiler Released. 

Mrs. Mary Wood, the militant sulfragette 
who on May 4 mutilated the portrait of 
Henry James, the novelist, by John Sar- 
gent, in the Royal Academy, was released 
temporarily from prison Monday under the 
"Cat and Mouse" act is in a very weak 
condition from the effects of a "hunger and 
thrist strike" which she started after her 
arrest. 




'TORTRAIT OF AN ECCLESIASTIC" 
Ridolfo Ghirlandaio 
Sold by Ehrich Galleries to Worcester Museum 



BLAKESLEE-HEARN PICTURES. 

The pictures pledged by the late 
Theron J. Blakeslee with the late 
George A. liearn for some $14,500, 
which now amounts to some $16,000, 
with interest, and a list of which was 
published in the Art News last week, 
have, under a court order permitting 
their repurchase by the administrators, 
Mrs. Clara Blakeslee and the Colum- 
bia-Knickerbocker Trust Co., been so 
repurchased. 

It is also currently reported on good 
authority that a number of other pic- 
tures, pledged to Mr. Hearn by Mr. 
Blakeslee have also been repurchased, 
and that still another lot remains with 
Mr. Hearn's estate. 



Moulton & Ricketts, Trustee. 

Mr. Frank M. McKey was elected trus- 
tee of -the insolvent art firm of Moulton & 
Ricketts at a meeting of creditors May L 



tion has already been sold by Mr. Mor- 
gan. 

The auctioneer and library both say 
they expect the sale to realize $200,000. 

"The Times" says that this sale can 
hardly be regarded as the beginning of the 
dispersal of the Morgan collections, whether 
such a dispersal shall ultimately be sanc- 
tioned by the present head of the house of 
Morgan or not. 

The Foulc collection, it was learned, was 
delivered here after the late Mi. Morgan's 
departure for Europe on his last trip abroad. 
The books, therefore, were never seen by 
Mr. ^lorgan after their arrival here. 

It is understood that Air. Morgan, Jr., 
decided not to keep them and resold them 
at an agreed price to those from whom the 
elder Mr. Morgan had acquired them. For 
this reason this particular group of books 
was never regarded by the present J. P. 
Morgan as part of the Morgan collections. 



To Recoat Obelisk. 
Park Commissioner Cabot Ward began 
preparations this week to apply a newly 
discovered preservative to the Central Park 
obelisk, which recent investigations showed 
was threatened with disintegration. ^ Large 
pieces having peeled off from the sides of 
the tall shaft, carrying away parts ot the 
hieroglyphics. 



Gorer to Exhibit in Paris. 
Mr. Edgar Gorer, of London, is making 
preparations for the exhibition in Paris, at 
the Knoedler Galleries, 17 Place Vendome, 
the coming Summer, of the Henry Sampson 
collection of old Chinese porcelain, which he 
purchased in this city some months ago. 

No Duty on Art Glass Windows. 
The Treasury Department has decided 
that under the new tariff law painted or 
stained glass windows may be admitted free 
of dutyr 



"FOOLISH PICTURE BUYING." 

Mr. Charles A. Joel sold at auction at 
Newcastle-on-Tyne May 5 and following 
days (eight in all) "valuable oil paintings 
by old masters and modern artists, being 
part of the Shipley collection of pictures.*' 
"This extraordinary collection," says the 
London Telegraph, "is one of the greatest 
of modern times." 

Mr. J A. D. Shiplev, a well-known Newcastle 
lawyer, died in February, 1909, and bequeathed his 
pictures, "£30,000 to build a gallery to hold them, 
and a sum for maintenance. The gallery was to be 
erected in Newcastle-on-Tyne within three years of 
his death, and if the gift should fail as to a gallery in 
Newcastle," it should take effect as to a gallery in 
Gateshead. Failing these, the pictures were to be 
offered successively to the National Gallery, the Tate 
Gallerv, the National Portrait Gallery, and the Ken- 
sington Museum. 

In 1910 (see "The Times" April 16) a re- 
port on the collection by Sir Walter Arm- 
strong, then Director of the National Gal- 
lery of Ireland, and Mr. E. R. Dibdin, cura- 
tor of the Walker Art Gallery, Liverpool, 
was presented, concerning the 1,500 pic- 
tures in the collection. "Many of the 
frames and a few of the canvases," it is 
stated, "bear the names of famous artists 
of the first class, such as Holbein, Rubens, 
Corot, &c., but in no instance is there any 
perceptible ground for such ascription"; 
361 pictures out of the 1,500 were classi- 
fied as either (a) pictures which ought not 
to be rejected from such a gallery as the 
deceased gentleman wished to found," or 
(b) pictures which might fairly be admitted 
to such a gallery," but the report generally 
was of so unenthusiastic a character that 
the town council refused to accept the gift 
by 28 votes to 27. In September, 1911, this 
decision was reaffirmed. 

Last year ("The Times" April 3, 1913) 
the Gateshead Borough Council decided to 
accept the Shipley offer on conditions as 
far as regarded the 361 pictures mentioned 
above. 

It was therefore the residue of the Ship- 
ley collection which was sold. At least 
100 "well-known artists," besides "numerous 
others," figure in the sale. 



SALES AT PITTSBURGH. 

Five sales have been made from the cur- 
rent Carnegie Institute exhibition as fol- 
lows: E. W. Redfield's first honor paint- 
ing, A. Jack's second honor painting, re- 
produced in the Art News last week, .Paul 
Dougherty's "Rising Fog," Lathrop's "Old 
House in the Hills," and George Sotter's 
"A Hill Road," the last to Mr. Andrew Car- 
negie. Mr. Sotter is a Pittsburgh artist, a 
member of the faculty of the Carnegie In- 
stitute of Technology. 



ARMORY SHOW RECEIPTS. 

It is more than a year since the famous 
Armory Show, which first exploited on any 
large scale, the output of the "Modernist" 
movement in Europe and its followers here, 
and it is now said by the "N. Y. Press" 
that a meeting of the Association of Arner- 
ican Painters and Sculptors which organized 
and conducted the display, to be held at 
the Manhattan Hotel Monday next, will 
close a condition of complete ignorance on 
the part of its members of the Association's 
affairs and consequent dissatisfaction. The 
cost of the show was announced last year 
as $40,000, and as there was an enormous 
attendance, it has been thought that the 
profit from admission fees as also from a 
following road tour, must have been large. 
No report has, however, been made as to 
these receipts, and "the fur may fly" at 
Monday's meeting. 
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THE ROYAL ACADEMY. 

(From our London Correspondent.) 
London, May 6, 1914. 

Every year there are two stock ques- 
tions asked regarding the Academy: 
"Is it as good (or as bad, according to 
the bias of the questioner!) as last 
year?" and "Which is the picture of 
the year?'' To the first question it may 
be answered that it is neither better 
nor worse than it was last year because 
the proportion of good, mediocre and 
indifferent work tends, like water, to a 
level, and to the second it may be re- 
plied that there never was a year when 
it was so difficult to select one particu- 
lar canvas as that of superlative merit. 
Sargent and Herkomer. 

Perhaps the two canvases which will be 
the most discussed will be Sargent's por- 
trait of Henry James (since mutilated and 
withdrawn — Ed.), and Herkomer's "Portrait 
Group of the Board of Directors of the 
Firm of Krupp," and there will be plenty 
to be said both for and against each. Those 
who have known Mr. James intimately will 
say that so far as likeness goes, it is im- 
possible to conceive a more able portrait, 
iDut those who seek in portraiture some- 
thing more than technical excellence and 
expect a certain interpretative treatment, 
will find a lacking in this canvas, expressive 
though it is. Similarly with the great Her- 
komer "tour-de-force." This immense can- 
vas, if we consider it figure by figure, con- 
tains a number of well-considered studies, 
but the composition as a whole lacks cohe- 
sion and a certain artificiality of atmos- 
phere mars its effect. His delightfully hu- 
morous "Portrait of Arthur Bourchier" is a 
far more satisfactory achievement. 

A canvas which cannot fail to attract a 
great deal of attention is Lavery's "Picture 
of His Studio," a large work containing 
three figures, olDviousb^ portrait studies, and 
a reflection of the artist himself in a distant 
mirror. This is a really important work, 
showing splendid mastery of his medium 
and a breadth of treatment which one may 
go far to seek among modern work. The 
simplicity of arrangement and richness of 
color could only have been achieved by an 
artist who can afford to give full scope to 
his individual inspiration. / 

"A Very Gallant Gentleman." 

Those who dearly love a story in a picture 
will :;-Hngjer^^eqiiaILy V Tong:- o-vj^r.: DoU 
somewhat theatrical record of Captain 
Gates' deed of courage at the South Pole, 
pictured in "A Very Gallant Gentleman," 
and Cadogan Cowper's "Lucretia Borgia," 
which has for its subject the by no means 
authenticated legend of the acceptance of 
Lucretia in the Vatican as Pope, during the 
absence of her father. The "toe-kissing" 
incident, as recorded in Mr. Cowper's pic- 
ture, is calculated to give offence in certain 
quarters and is certainly not redeemed by 
the general atmosphere which he has man- 
aged to produce. But as painting, pure 
and simple, the work is of high merit and 
the handling of the Pinturicchio ceiling is an 
extraordinarly clever achievement. The 
bright colors of the cardinals' robes how- 
ever, seem to lack the necessary balance of 
tones, and the general effect is one of gar- 
ishness of color rather than of richness. 
Other Good Pictures. 

Mr. Clausen's nude, which was awaited 
with much interest as a departure from his 
usual type of subject, proves worth waiting 
for, "Primavera" being a triumph of fine 
modeling and of dexterous handling of light 
against flesh tones. Altjiough the figure is 
by no means academic, it does not err by 
going to the other extreme. An endeavor 
to abandon the academic for something 
more modern in feeling is to be observed 
also in the contribution made b}^ the Presi- 
dent, Sir E. J. Poynter, in "The Sea Bath," 
which, although pleasing in color, lacks dig- 
nity as regards the figures. 

In the scope of a short article one is puz- 
zled as to what to omit! At any rate this 
year's Academy is sufficiently interesting 
for the critic to wish to touch on many 
various items among the exhibits! There 
are Mr. Sims' charming little fantasies in 
paint, in which he leaves fact for fancy, and 
achieves very charming results. There is 
Gerald Festus Kelly with his clever portrait 
of the intellectual "Lady Gregory" and an- 
other of his favorite Southern gypsy type: 
there is Orpen's breezy "Portrait of Richard 
B. Fudger of Toronto" which must have 
pleased the sitter as much as it pleases the 
onlooker, and many others which call for 
something more than silence! 

In the Sculpture Rooms. 

At the Academy the sculpture is. somehow 
always treated as an afterthought! Perhaps 
that is because it is crowded into a couple 
of rooms in a manner which suggests that 
it deserves less space than the pictures. 

L. G.-S. 



THE OLD SALON. 

(From Qur Paris correspondent) 

Paris, May 6, 1914. 

Would that it were possible for me to say 
that the Salon of the Societe des Artistes 
Francais (Old Salon) shows any improve- 
ment' on that of last year, but it does not. 
The proportion of paintings worth serious 
notice is very small, and the general level- 
of the exhibition is one of dull mediocrity 
or worse. I shall, of course, be accused of 
prejudice against the academic school of 
painters, but I can honestly say that it is 
not prejudice that compels me to say this. 
It is possible to appreciate many different 
schools of painting and one would be rather 
glad to see some good academic pictures 
for a change, after so many of other kinds. 
But the objection to the Salon is not that 
it is academic, but that it is bad from any 
point of view. Many of the pictures, even 
those of members of the society 'and 
hors concours, lack even technical ability 
and too many of those which show some 
technical ability are empty and meaning- 
less. Turner is said to have told an 
inquiring woman that he mixed his colors 
with brains. It is the brains that are lack- 
ing in the majority of the Salon pictures, 
whose authors have nothing to say. ^ Arid 
the majority are also painfully lacking in 
personality; an enormous proportion are 
either mere illustrations or echoes of this 
or that artist or school. 

Many Huge Canvases. 

As usual, there are many enormous can- 
vases, most of which are among the^ worst. 
What can become of these huge paintings, 
unless they are ordered in advance by some 
confiding public authority? The mere cost 
of producing them, the expense of the 
canvas, the paint, the frame, etc., must be 
;. greater than their value when finished. 
Many of them are supposed to be decora- 
tions, but the only one that has any decora- 
tive qualities is that of Henri Martin, a large 
panel representing the craft of building, in- 
tended for the Paris Palais de Justice. Here 
the buildings and scaffolding and the groups 
of men are treated in a really decorative 
manner, the composition is remarkable and 
there is fine design. The color, however, is 
not very attractive and the general effect is 
a little arid. Nevertheless this painting is 
so far above any other in the Salon, purport- 
ing to be a decoration, that it stands by it- 
self; Henri Martin is, of course, a pointil- 
liste and his work is quite out of place in its 
surroundings. His other picture, "Dans la 
lumiere," a pair of lovers in a sunlit land- 
scape^ is better in color and has all his per- 
ls oS^^iqlialitie'S". ~ - -.--• ^^4 -VT-^ "-^r^-*^-^ 

Two Huge Failures. 

On the other hand such paintings as the 
enormous canvas of Henri Zo representing 
M. Bonnat and his pupils, which covers 
nearly the whole wall of a large room, have 
nothing which justifies their existence. It 
is destitute of any decorative quality, the 
composition and color are alike detestable 
and the persons are grouped much as they 
would be by a country photographer. . The 
thing is hideous and ridiculous at the same 
time. Even worse is the large picture of 
French and German officers glaring at one 
another across what is evidently intended 
for a frontier, which presumably has some 
symbolic reference to the cession of Alsace- 
Lorraine to Germany; it is the work of 
another member of the society and hors 
concours, Eugene Chaperon, and would dis- 
grace a beginner, for it lacks even technical 
competence, not to speak of anything else, 
i It is, perhaps, the worst picture of its size 
in the Salon, but there are many that run 
it close. For instance, there is the pre- 
posterous ceiling intended for some Parisian 
mairie, where one sees a young man and 
woman in evening dress dancing the Tango 
in the clouds, which is hung in one of 
the best positions in the first and most 
important room. Its color is horrible and 
it is entirely beneath contempt. These are 
examples of ultra-conventional paintings. 
Du Fan's and Ferrier's Examples. 

Clementine Dufau, on the other hand, 
who has considerable talent, departs from 
her usual method and tries to be modern 
in her large painting of "Eros and Psyche." 
Unfortunately she succeeds only in draw- 
ing badly, which is not at all the same 
thing as the simplification of some of the 
ultra-modern painters; her nudes are very 
unsatisfactory from this point of view, and 
the color of the picture is heavy and 
opaque. Gabriel Ferrier exhibits a por- 
trait, which must be about ten feet high, 
of a Spanish grandee on horseback, witl 
a name that stretches all across the can- 
vas; it looks like a bad forgery of Goya. 
But, if I mentioned alf the strikingly bad 
pictures, the list would fill the paper. 

It is sad that the society which once 
represented French art should descend to 
such a level; it is distressing to see acres 
of wall covered with utter banality that no 
self-respecting art dealer would exhibit in 
his window. Visitors who do not want to 
be disgusted before they have got to the 
(Continued on page 5) 
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AMERICAN ART NEWS 



ART AND ARTISTS 



Prince Paul Troubetskoy, the sculptor, 
and Princess Troubetskoy, will sail for Paris 
the end of the month and will go later to 
their villa on Lago di Maggiore. 



Ernest L. Blumenschein and Mary Greene 
Blumenschein have moved into a studio 
apartment in the Sherwood, 58 West h7 St. 

Charles M. Lang has recovered from his 
recent illness and is now on work on a pre- 
sentation portrait. 



The excellent figure composition 'Two 
Breton Peasants" by Richard Hall, repro- 
duced in the Art News of April 18 last is 
finely placed and hung in the current New 
Salon, as is also the artist's fine portrait of 
Mr. Elliott F. Shephard. 

Ulric H. Ellerhusen is working on the 
models for his flower boxes for the ground 
floor and attic of the Fine Arts building at 
the Panama-Pacific Exposition. Graceful 
Greek female figures bear garlands and be- 
tween them are altar-like tripods. 



At his studio, 96 Fifth Ave., John Ward 
Dunsmore is painting one of his historical 
composition pictures for the Title Guaran- 
tee & Trust Co. The work consists of 
several figures and represents the '*De- 
parture of the sailing vessel Princess for 
Holland in 1647." Among the notables 
whose portraits appear are Peter 
Stuyyesant and William Kieft. After re- 
productions are made the work will hang 
in the Company's office. 176 Broadway. 

Applied Design School Prizes. 

The principal prizes awarded at the 22nd 
annual exhibition of the N. Y. School of 
Applied Design for Women, which will 
close tomorrow evening at the School at 
Lex. Ave. and 30th St., were in the His- 
toric Ornament class. I — Ingeborg Jensen, 
II — Mary E. Thompson, Hon. Men. — Helen 
G. Hammond, Elementary Design, I — Helen 
W. Rous, II — Florence Fifeld, Convention- 
alization Class, I— Mallette Davis, II — C. B. 
Miller, Hon. Men. — Ruth Gaylor, Pen and 
Ink Flower Drawing, I — Rotrant Vischer, 
II — Helen Phelps. Hon. Men. — Charlotte 
Remington. Interior Decoration I — Helen 
Hammond. 



Macdowell Club Prospectus. 

The Macdowell Club, at 108 West 55th 
street, has just is5ued its prospectus for 
exhibitions ot oils and snuiU sculptures 
for next season, from Octo1)er i. 1914, 
to May 23. 1915. The Club oiiers its gal- 
leries to groups of not less than eight 
or more than twelve artists. There are to 
be two exhibitions each month and no 
artist is to be permitted to appear as an 
exhibitor more than once during the sea- 
son. The hanging space of the gallery, 
when divided to accommodate a group of 
eight artists will give to each about 22 
feet of line. The groups are to be self- 
organized and self-judging. In order that 
due time may be given for the forma- 
tion of groups for the coming season, all 
applications made on or before May 24, 
will be considered as made on that date. 



EXHIBITIONS NOW ON 



Art Students League Prizes. 

The prize awards for the best work 
executed in the different classes during the 
year were made this week at the Art 
Students League, together with the annual 
display of the student's work. The $100 
painting prize was awarded to R. B. 
Coolidge, of the K. H. Miller class; the 
Saltus $50 prize to H. L. Shropshire; the 
Evans design prize of $50 to A. J. Trem- 
bach; the general scholarship in painting 
to Reginald Starr, and the .seneral scholar- 
ship in drawing to John Slavick. 



Recent Museum Additions. 

The monthly press view was held on 
Wednesday at the Metropolitan Museum to 
show the recent accessions to the collec- 
tions. The most important of tliese are ob- 
jects received by bequest from the late 
John L. Cadwalader, including the better 
part of the furnishings of his house in East 
Fifty-sixth St. Selections from the bequest 
were shown and the whole will be finally 
placed in a Cadwalader gallery. The ob- 
jects displayed in the recent acquisitions 
room inclttde French, German and English 
porcelains, snuff boxes, bronze, figures, 
vases and wine essels, a bronze group by 
Barye, "Horse Surprised by Lion", and 
Chippendale and other furniture. 

Another Bar3^e shown is a rare proof, sup- 
posed to be one of a "Stag and Hounds." 
which is a purchase, as are the Chinese head 
of Kwannon recently illustrated in the Art 
News, a Japanese eighth century wood 
statuette, a marble relief by Augustino di 
I Dticcio, a miniature by Malbone, an interest- 
]ing oil, "King Solomon and the Queen of 
Sheba," by Sano di Pietro di Menico (1406- 
1481), and the oil, "Little Mildred," by 
Douglas Volk. 

The "Cloud" by Leon Dabo is an ex- 
change and the self-portrait by William 
Orpen, a gift from a trustee. Mr. George F. 
Baker. 



Sculpture Society Meeting. 

The annual meeting of the National Sculp- 
ture Society was held at the Fine Arts 
Building, Tuesday evening last. The fol- 
lowing officers were elected: Pres't, Karl 
Bitter; First vice-pres't, Wm. A. Boring; 
Second vice-pres't, Lorado Taft; Treas'r, I. 
Wyman Drummond, and Sec'y, Isidor Konti. 
Lorado Taft was elected to the Council in 
the class, expiring May, 1915, and Robert 
Aitkin, Albert Jaegers, Isidor Konti, A. 
Lukeman, PI. A. MacNeil and Evarts Tracy, 
to that expiring May, 1917. The nominating 
committee was composed of Ulric H. Eller- 
husen, Carl A. Heber and John Flanagan. 



Sculpture Society Dines. 

The National Sculpture Society gave a 
dinner to the retiring President, Herbert 
Adams, at Mouquin's, May 6. The honorary 
president, Daniel C. French, presided, and 
28 members were present, among them Paul 
W. Bartlett. Mr. Adams was presented 
with a reproduction, in bronze, of an an- 
tique terra cotta bowl now in the Boston 
Museum. 



An opportunity for art students and 
teachers to paint out of doors this summer, 
under unusually pleasant conditions, is of- 
fered in the Summer Sketch Class to be 
conducted at Arrochar, Staten Island, by 
Thomas Hunt. Mr. Hunt was for eight 
years director of drawing in the N. Y. High 
Schools, and instructor of landscape and de- 
sign at the Nantucket Summer School. 



THE BLUE DOME FRAT 

An opportunity for studying the figure 
in the open air, under delightful con- 
ditions. Men and women. Professional 
workers study as they prefer; students 
will have four criticisms weekly from 
—DEWING WOODWARD. 

Write to L. L. Johnson, Manager, 
SHADY, Ulster Co., New York 



PAINT WITH JONAS LIE 

at the New York School of Fine and Applied Art 

Belle Terre, L. I. JULY and AUGUST 

Course in interior decoration, illustrative advertising, 
costume design, normal training, and Crafts. 

Send for Circular 
Susan F. Bissell, Sec'y, 2239 Broadway, N.Y. City 




''HORSES AND CATTLE PLOWING" 
William Morris Hunt 
To be sold at the Anderson Galleries, May 19-20. 



Miss E. Hobart won the St. Gaudens 
prize of $75 for the best figure work done 
during the year in the modeling class at 
the Art Student's League. Isidor David- 
son was given a year's scholarship at the 
League as second prize. Those receiving 
mentions were Margaret Lawson, Miss 
Hartle}^ Bert Nebel and Charles A. 
Hafner. 



Boys Win Art Prizes. 

The president of the National Academy 
inspected the annual exhibition this week of 
the work done by the art class of the Boys' 
Club, 10th St. and Avenue A, an institution 
founded by the late Edward H. Harriman, 
and awarded two year scholarships in the 
National Academy's art school to I. Speiser, 
who, also received a gold medal, and A. 
Stein, who also received a silver medal. 
Both obtained the honors on the strength of 
portrait studies in the annual exhibition. 



Artists* Mart. 

''The Artists' Mart of America." located 
in permanent studios at the Hotel Earling- 
ton, 49 West 27th St., is the realization ot 
a philanthropic plan long worked on by 
Mrs. Jane Palmer, of Philadelphia, who 
has done much for the j^oung artist. The 
purpose of the "Mart" is to provide a place 
where the artist can show creditable work 
for sale purposes free of charge. 



MR. CARROLL BECKWITH S^ 

Will receive a few Private Ptipils in Drawing and 
Painting dnrlng Jnly. Auenst and Feptember in his 
Summer Studio at Onteora-ln-the-Catskills. Out of door 
work will be included. Terms 825 per month. 
]\Ir. Beckwith will also conduct a 

"COURS D'ESTHETIQUE" 

on Saturday mornings trom 11 lo VI in conjunction 
with the above cla'-s. Terms for these discourses only 
will be 85 per month. 

For particulars applv to 3Ir. Beckwith in his studio, 
57 West 4f.th Street. 

Regarding residence or l)oarding facilities, to Miss. 
Annie Flint. Onteora Cottages. 60 East 34th Street 



A notable recent purchase, from the col- 
lection of Messrs. W. S. and John T. 
Spaulding of Boston, is composed _ of 204 
Japanese prints, a selection from which was 
shown in a special gallery. In the recent 
accessions room in addition to the works 
already mentioned are also shown some 
Egyptian antiquities in gold, the gift of Mr. 
Edward S. Harkness, 83 Japanese sword 
guards given by Mrs. Adrian H. JoHne, Ro- 
man and Turkish banners and two mandarin 
swords, and a French stained glass window 
panel portrait of a 12th century saint, which 
are purchases. 

The miniatures l)y American artists re- 
cently purchased at the National Academy 
were also shown and include examples of 
Alice Beckington, Lucia Fairchild Fuller, 
Margaret F. Hawley, Laura Coombs Hills 
and Helen M. Turner. 



A Dream of Architecture. 

There was recently displayed by the 
courtesy of Henry Hornbostel, the ar- 
chitect, in the auditorium of the Washing- 
ton Irving School, a series of seven panels, 
costing some $15,000, designed for the dec- 
oration of the academic theatre in the 
School of Applied Design, Carnegie Insti- 
tute of Technologys Pittsburgh, by James 
Monroe Hewlett. 



Pan Press Graphic Publications. 

At the galleries of the Berlin Photo- 
graphic Company, 305 Madison avenue, is 
now on to June 1, an exhibition of original 
graphic works printed at the Pan Press 
of Berlin. The catalog includes 140 
etchings and lithographs and eight sump- 
tuously bound and Reasonably well illus- 
trated volumes. Among the latter are 
Heine's Von Schnabelecoopski memoirs 
with 2>6 lithographs, some hand colored by 
Jules Pascin and a German translation of 
the Leather Stocking Tales with 180 litho- 
graphs b}^ Max Flevogt. There is a note 



The Gorham Foundries 

give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 
<L Particular attention is being 
given to the patining of statu- 
ette s. 

C The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 

THE GORHAM CO. 

FIFTH AVENUE and 36th STREET 
NEW YORK 



by Martin Birnbaum which explains that 
the Pan Press is a printing establishment 
with artist workmen, the director being the 
etcher and lithographer Paul Hoberg, and 
the founder of the press and the publisher, 
Paul Cas&irer. The artists represented with 
a wonderfully interesting and after rather 
ultra modern series of examples are Ernst 
Barlach, Marcus Behmer, Louis Corinth, 
Erna Frank, August Gaul, Willi Geiger, 
Rudolph Grossmann, Ulrich Hiibner, 
Wilhelm Lehmbruck, Max Liebermann, 
Haus Meid, Jules Pascin and Max Flevogt. 

Modern Works at Cottier's. 

At the Cottier Galleries, 718 Fifth Ave., 
there are now 15 oils by modern foreign art- 
ists which is chiefly landscapes. Notable 
among these arc T. dc Bock's large and fine 
"Amstredam," Monticelli's delightful and 
unusual , "The Donkey Cart," Mettling's 
''Nude Figure in a Wood," and Mauve's 
"The Old Horse." Other modern masters 
represented are Jose Weiss, A. Casanova, 
A^Iarie Dieterle, T. Kever. E. Sanchez-Per- 
rier, Diaz, Van Marcke and Jacque. 



Wood Block Prints in Colors. 

At the Louis Katz Galleries, 103 West 
74 St., there are now on view to the end of 
June, 46 woodblock prints in colors by Eliz- 
abeth Patterson, who has exhibited in Phila- 
delphia, Boston, Providence, Chicago, Los 
Angeles, and last year at the Levesque Gal- 
lery in Paris. There are shown Flemish 
landscapes, scenes at Rugen and near Bru- 
ges, Holland canal scenes, the Bridge at 
Venice, in a Spanish village, at Guimperle, 
at Le Poldu in Brittany and of the Mill at 
Ypres in Belgium. 



Paintings by John Mason. 

At the Arlington Galleries, 274 Madison 
Ave., John Mason, a pupil of Jean Paul 
Laurens and Benjamin Constant, who has 
a studio at Saybrook, Conn., is displaying 
to May 20, a collection of 25 oils, which are 
of much interest and show a marked individ- 
uality. The artist has strong imaginative 
qualities, a good eye for the picturesque and 
is an excellent draughtsman. His fault is 
a disposition to chalkiness and his color 
schemes are rather cool. 

An important and attractive composition, 
handled with much skill, is "And It Came 
to Pass," in which from Hudson's ship, the 
"Half Moon," a mirage of the present cityis 
seen. Equally successful, in another vein, 
is the large and most ably handled water- 
scape at "Hatchett's Reef." off the mouth 
of the Conn. River. The "Royal Yacht" is 
also a work of large size. There are three 
decorative designs, in which heads figure 
and notable among the series of landscapes, 
in several of which old buildings figure with 
good effect, are "Miles from Anywhere," 
"Old Cider Mill," "Brush Shop," "Chalker's 
Mill" and "Oaks and Gables." 

(Continued on page 6) 



ARTISTS' CARDS. 



35 cents a line — minimum 4 lintx. 



OUTDOOR SKETCH CLASS 
Barrett Manor Studios, Arrochar, Staten Is. 

Under the direction of 

MR. THOMAS HUNT 

A cbance for outdoor painting this Summer under 
delightful conditions. 

For particulars apply to Mr. Thomas Hunt at 
above address. 



F. J. Waugh, N. A., wishes to rent his 
studio and residence, furnished or unfur- 
nished, at Montclair, N. J. Studio, 21 x 23 
feet, unusually good light, and desirable lo- 
cality for portrait painter. Particulars given 
on application. Address 100 Montclair Ave. 
'Phone 583 M. Montclair. 

Inscription Plates for Paintings,',Tablets, Etc. 
Douglas Co. 751 Sixth Ave, N.Y. 



AMERICAN ART NEWS 



AMERICAN ART NEWS, 



Entered as second-class mail matter, February 5, 1909, 

at New York Post Office under the Act 

March 3, 1879. 

Published Weekly from Oct. 15 to June 1 inclusive. 

Monthly from June 15 to Sept. 15 inclusive. 

AMERICAN ART NEWS CO., INC., 

Publishers. 

15-17 East 40 Street. 

Tel. 7180 Murray Hill. 

JAMES B. TOWNSEND, President and Treasurer, 
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HENRY B. TAYLOR, Secretary, 
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BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of art works of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so g^ven without re- 
gard to personal or commercial motives. 

THE MAY BURLINGTON. 

The May number of the Burlington 
Magazine has for a frontispiece a re- 
markably good reproduction of a poly- 
chrome seated figure of a Lohan or 
Buddhist apostle which is "A New 
Chinese Masterpiece in the British Mu- 
seum." The article is by R. L. Hob- 
son, a well-known authority. A. L. 
Kendrick writes of the "Carpets at 
Boughton House" collected by the 
Montagu family. Roger Fry discusses 
pictures by Ucello, Baldovinetti and 
Signorelli in the Paris Jacquemart-An- 
dre collection. There is a continuation 
of William Grant Keith's series on 
"The Designs for the First Movable 
Scenery on the British Public Stage" 
and the second installment of Thomas 
Ashby's "Turner in Rome," with four 
reproductions of drawings. Bernard 
^Rackham makes some "Contributions 
to the Study of English Porcelain." 
Clive Bell writes of "Persian Minia- 
tures" in the Herrmaneck collection 
(Mr. Arthur Ruck) two of the colored 
reproductions being especially fine. G. 
F. Hill discusses "The Portraits of Giu- 
liano de Medici," one of which was pub- 
lished in the April number, and Aymer 
Vallence has the 16th of his series on 
"Early Furniture." Copies of the mag- 
azine may be had of the American pub- 
lisher, Mr. James B. Townsend, at 15 
E. 40 St. 



A SENSIBLE PLAN. 

It is to be hoped that the conference 
at Pittsburgh this week between the 
Director of the Fine Arts Department 
of the Carnegie Institute, Mr. John W. 
Beatty, and a Committee of the Fine 
Arts Federation, relative to the selec- 
tion and showing in several of the 
larger American cities of some fifty 
representative foreign oils from the 
current annual Carnegie display at 
Pittsburgh, will be successful. 

We have urged for some years that 
the bringing, at large expense every 
year, from Europe, of representative 
foreign pictures, simply to show at 
Pittsburgh — which is certainly not an 
art centre — thus depriving the large 
majority of American art lovers of the 
opportunity of seeing and studying 
them was greatly to be regretted and, 
in a way, pathetic. We are therefore 
pleased to know that a beginning is 
likely to be made in the matter of giv- 
ing the country a chance to enjoy the 
foreign pictures brought to Pittsburgh, 
and although we believe that the Art 
Museums of New York, Chicago, 
Philadelphia, Boston and possibly St. 
Louis, and other cities, should co-oper- 
ate with the Carnegie and, sharing ex- 
penses w:ith it, present this Internation- 
al Salon, we welcome the idea of even 
the small selection planned for this 
year. 

Thus another suggestion of the Art 
News promises fulfillment. 
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Trask Will Reply. 

(Special despatch to Art News.) 
San Francisco, Gal., May 14, 1914. 
Editor American Art News. 
Dear Sir: 
If "A Reader," whose inquiry appears in 
correspondence column your issue May 9th 
cares to make his inquiry over his own 
name, not anonymously, I will reply fully. 
John E. D. Trask. ' 



Prof. Chatain Protests. 

There was recently published an an- 
nouncement that a Mrs. Catherine D. Hey- 
man of Brooklyn, owned an original por- 
trait of Shakespeare, for which the late Mr. 
Morgan had offered to pay a million dollars, 
if its authenticity could be established, that 
the offer came from Mr. Morgan through 
Prof. A. Chatain, formerly of New York 
now of Chicago, and that Mrs. Heyman as- 
serts this picture to be by Marel van Man- 
der, a Dutch Century artist. 

This publication has called forth the fol- 
lowing letter from Prof. Chatain: 
Editor American Art News. 
Dear Sir: 

The object of this writing is to enclose 
this clipping (^detailing the story) sent to 
me by some of my friends in New York, 
and to confirm to you the carelessness 
of some newspapers in publishing such non- 
sensical articles. I also wish to inform you 
that since I have given up official opinions 
I have noticed in various newspapers in dif- 
ferent cities, my name used as having given 
opinions on Murillo, Rubens, etc., when I 
have never seen the paintings nor the 
owners. It seems strange that newspapers 
will publish such ridiculous stories. I 
wish you would inform the readers of your 
valuable paper that no one for their own 
good, should accept an opinion as coming 
from Professor Chatain, unless they see it 
written over my official seal, and even so 
they should address you for my address so 
that I may confirm it. Not many years ago 
a party at Rochester was said to have pur- 
chased a collection of paintings tor $35,- 
000 on the influence of my official opinion 
under seal, and when this was shown me I 
pronounced it a forgery. 

Very truly yours, 

(Prof.) H. Chatain. 
Chicago, May 9, 1914. 



Beckwith on Cathedral Windows. 

Inspired, as he tells the Art News, by 
its editorial last week on the unpatriotic 
slighting of home talent by the building 
committee of the Cathedral of St. John the 
Divine, in awarding the contract for fifteen 
stained glass windows in the new edifice, 
to an English instead of an American firm, 
Carroll Beckwith has written to the N. Y. 
''Times" in substance as follows: 

"Any patriotic American who is inter- 
ested in our development of native talent, 
and the bringing to best fruition the skill 
and taste that is latent within us, must 
learn with sorrow that the Building Com- 
mittee of the great Cathedral of St. John 
the ' Divine, has found our native art un- 
worthy and has designated England as only 
qualified to produce fifteen of the most im- 
portant windows that are to embellish the 
edifice. During the period of the pre-Ra- 
phaelite movement in England this spirit 
was rife in the minds of similar building 
committees throughout our land; to such an 
extent that our churches are stamped by 
an alien product in church decoration which 
was but a local phase of the country that 
gave it birth, and in no wise characteristic 
of our own artistic thought or evolution. 

It is well known to those who have fol- 
lowed our art movement of the past thirty 
years that our native artists have developed 
a strong and brilliant product in the field 
of stained glass that has led the world in 
that modern movement. That this work of 
unusual beauty has remained unseen and 
unappreciated by our local building com- 
mittees need not be a matter of surprise. 
Their own aesthetic development has been 

circumscribed by their vocations. 

* * * 

"It appears to me that we excel all other 
nations in the belief that nothing of home 
product in art equals the admittedly in- 
ferior product of~ Europe. It is well known 
to us of the profession that in skill of 
achievement we are today the equals, if not 
in many instances the superiors, of other 
nations. Furthermore, we have local color 
and beauty in our glass that has never been 
rivaled. Ask the average business man to 
believe this — he cannot. The fault lies not 
in our art, but in his mind. Thus we are re- 
tarded, and our native development is de- 
layed. 

* * * 

"A certain wealthy gentleman, whose pal- 
ace adorns upper Fifth Avenue, lacking faith 
in American talent, rolled up his plans and 
took them to Paris. The result of modern 
French talent is before all our eyes. 

An artist of my acquaintance was once 
commissioned to do a window for St. 
Thomas's Church. After working for some 
time on his design, which met with ap- 
proval, he was informed by his wealthy pa- 
tron that when finished it would go to Eng- 
land to be put in glass. To this the artist 
would not consent, and he lost his order, to- 
gether with the work he h,ad put upon it, 
and a Dante Gabriel Rossetti window filled 
the space, not characteristic of our thought, 
our time, or our art, which, happily, was de- 
stroyed when the church was burned. 

"How long is this snobbishness to exist 
s a hindrance to the honorable development 
of our own American genius?" 

Carroll Beckwith. 
N. Y., May 10, 1914. 



SOME MAY MAGAZINES. 

The "Craftsman" for May emphasizes, in 
its contents, its departure from the ranks 
of the monthlies devoted exclusively to the 
fine arts, which has been presaged for 
sonie time past by the disappearance of art 
articles and advertising from its pages. The 
magazine, which now covers the wide and 
varied fields of home decoration and furni- 
ture, the drama, fiction, essays, etc., has in 
its May issue only one art article, that on 
the recent Spring Academy, evidently writ- 
ten in the office. The publication is, as al- 
ways, well printed and beautifully illustrat- 
ed, and presumably will reach success in 
other than the comparatively limited fine art 
field. 

In the "International Studio" for May 
there are more articles dealing with Amer- 
ican art topics than for some time past.. 
Christian Brinton writes appreciatively, if 
too enthusiastically, on that graceful deco- 
rative, but not strong artist Albert Sterner; 
Forbes Watson tells of the Association of 
American Etchers and the work of its mem- 
bers; W. H. deB. Nelson the new English 
editor in the N. Y. office, of the Spring 
Academy; and Henry Russell Wray of the 
Indian painter, Charles Craig. There are 
articles also on the Australian Hayley-I,ever 
as a "Painter of Harbors," and on the Ke- 
vorkian Persian art exhibit, now on in the 
Charles Galleries, with the usual "Studio and 
Gallery" chit-chat. The illustrations are as 
varied and good as usual. 

"Art and Progress," like the "Craftsman," 
deserts the fine art field, and its May is- 
sue is entirely devoted to gardens. The, is- 
sue is an attractive one, for the many per- 
sons interested in outdoor gardening, es 
pecially at this season. 



The June Century. 

Arnold Bennett celebrated for his versa- 
tility as a writer is also a skilled navigator. 
The June Century, a Travel Number, will 
contain the beginning of Captain Bennett's 
narrative of personal adventure, "From 
the Log of the Velsa." Tolstoy is the 
chief figure in a series of "Reminiscences 
of Tolstoy" by his son, the -Count Ilya, 
also announced for the June Century. Ex- 
tracts from "Rodin's Note-Book," some ot 
which appeared in the May Century, are 
announced for the June issue. 



ART BOOK REVIEWS. 
Garden Architecture. 

Full of interest and suggestion is Phebe 
Westcott Humphreys' "Practical Book of 
Garden Architecture," which has just come 
from the press of the J. B. Lippincott Com- 
pany of Phila. and London ($5 net). Illus- 
trated by many examples from American 
homes it contains a series of discussions 
anddescriptions of types of gates and gate- 
ways, of walk paving, the walled garden, ter- 
race walls, natural and artificial lakes, lake 
pavilions and tea rooms, outdoor swimming 
pools, garden bath houses, water towers and 
garden dens, decorative windmills, etc. The 
frontispiece is a colored view of a wall 
fountain, with appropriate surroundings, at 
"Thorn Hedge," the H. H. Battles estate, 
Newtown Square, Pa. 



Architectural Ornament. 

There are few more fascinating studies 
than that of the history of architecture, with 
all its incidentals of, history, literature and 
art. Hence a warm welcome should be 
given to the fully and well illustrated vol- 
ume by G. A. T. Middleton, on "The Evolu- 
tion of Architectural Ornament," published 
in Phila. by the J. B. Lippincott Company 
and in London by Francis Griffiths. The 
frontispiece is a drawing of a caryatid now 
in the British Museum, from the S. W. Por- 
tico of the Erechtheium. 



Old Masters in Brief. 

With the capital title of "New Guides to 
Old Masters," Charles Scribner's Sons are 
publishing a series of volumes at 75 cents 
and $1 each, by Prof. John C. Van Dyke of 
Rutgers College, which treat of the various 
galleries of England and Europe. Among 
the volumes issued are those on the Na- 
tional Gallery and Wallace collection in 
London and the Louvre in Paris. A brief 
description and criticism is given of the 
principal paintings. Each volume has a 
photogravure frontispiece, that of the Lon- 
don volume reproducing the Ariosto por- 
trait of Titian arid th^'Parid'6*ne'Pi^ro"dell'a' 
Francesca's "Madonna." 



FOREIGN ART CATALOGS. 



. . . Roux Collection Sale Catalog. 

The catalog of the collection of the late 
Antony Roux, comprising important mod- 
ern oils and watercolors by Balye, Corot, 
Delacroix, Diaz, Fromentin, Lepine, Meis- 
sonier, Moreau, Ricard, Rousseau, . Alfred 
Stevens. Vollpn and Ziem, sculptures by 
Rodin, and medals and bronzes by Barye, 
and which is to be sold in the Georges Petit 
Gallery, Paris, Tuesday-Wed., May 19-20 
next, by MM. Lair Dubreuil and Henri 
Baudoiu; — has been received, at the Art 
News office, where it can be seen and 
studied. 

In a charmingly written foreword to the 
carefully compiled and richly illustrated 
catalog "F. W." says appreciatively that the 
"Collection was formed by an amateur of 
the surest taste, who lived on terms ot inti- 
macy with the artists whose works he as- 
sembled and is a collection 'of works more 
than well-chosen — a living organism — an 
echo of a personality profoundly sensitive 
to beauty and sincere in its emotions." 



The Messinger Collection. 

The illustrated catalog of the Messinger 
collection has been published at Rome. It 
contains various works of value: a portrait 
of Giancarlo De Medici by Sustermann, 
the portraits of Alessandro VII and Mario 
Chigi by Gianbattista Gaulli, better known 
as Baciccio, a portrait of Innocenzo X, a 
statue by Alzardi, and a group of modern 
works. The collection is not as well known 
in Rome as other private galleries, such as 
the Albani, Barberini and Colonna. 



Genthe Color-photos. 

In the exhibition of color photographs 
shown recently by Arnold Genthe at his 
tudio, 1 West 46 St., were some wonderfully 
successful results with the Lumiere plate, 
which, although no secret and within the 
reach of all amateurs, is apt to fall wide of 
the mark unless in the hands of an artist. 
And Genthe is an artist, with a rare sense 
of color and composition, which, with his 
thorough mastery of materials, enables him 
to produce brilliant results. A painter might 
well envy his portraits — particularly charm- 
ing are his studies of children — and such in- 
terpretation of nature as the "Grand Can- 
yon" and "Sunset on the Lake." 
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LONDON LETTER. 



London, May 6, 1914. 
The large gallery at Messrs. Dowdes- 
well's, 160 New Bond street, is filled at 
present with portraits and other paintings 
by Sir Philip Burne-Jones. One ol the 
drawbacks of an illustrious parentage is 
the comparison it invites, and no doubt 
the works of the son would, on their own 
merits evoke greater appreciation, were it 
not for the overshadowing achievements of 
the father. The present exhibition displays 
an even level of sound, straightforward 
work, but there is a little to raise it onto 
the higher planes of emotion and tempera- 
ment. The portraits are plain statements 
of fact without that artistic interpretation 
which plays so large a part in the highest 
realms of portraiture. 

Mr. Dighton*s Fine Display. 

American visitors, who appreciate the 
advantage of seeing fine specimens of 
antique furniture displayed in appropriately 
beautiful surroundings, must not on any 
account fail to visit the exquisite house at 
3 Saville Row, formerly the residence of 
Lady Layard and now occupied by Mr. 
Basil Dighton. The house is furnished and 
maintained as an ordinary place of resi- 
dence, each room being decorated and fur- 
nished according to some particular period 
and style. Here one sees the actual effect 
which th^r various pieces of furniture will 
have in usj, a very different matter from 
viewing them in the usual haphazard man- 
ner. Mr. Dighton, who is well known as 
a specialist in old needlework and em- 
broideries and possesses many unique ex- 
amples of each, is able to have such re- 
markably faithful copies of the old work 
carried out by expert needlewomen, that 
. it is practically impossible to distinguish 
between original and copy. This is an im- 
mense advantage to those who having se- 
cured a single chair or panel of old em- 
broidery, wish to complete a set. I noticed 
among other treasures some important and 
rare examples of Stuart beadwork, notably 
a large vase on a stand, the beads inset with 
enamels and ornaments of pearl and Tapis. 
The staircase of the house is copied from 
one in the Victoria and Albert Museum 
and a number of valuable tapestries, of 
Flemish, Mortlake and Brussels manufac- 
ture, decorate the walls. 

Visitors to the Sackville Gallery, 28 
Sackville St., Picadilly, may see there a 
number of portraits of various schools and 
of more than common interest.. Of these, 
oiaie.^ is. ^a;< signed .-portrait ,by . Rernbr^indt's 
pupil, Jan Victors, of "a Young Man, Aged 
24" (so the inscription runs), a fine ex- 
pressive piece of work, as is also that by 
Cornelius de Vos of a gentleman and his 
son, in which fine tones of black are 
handled with extreme skill. Other por- 
traits, which are worthy of more than a 
passing attention, are an interesting Bron- 
zino and an early Raeburn, said to be drawn 
from Lady Stewart Richardson. Rubens' 
"Toilet of Venus," a variation on the^ same 
theme as exemplified in the Rubens in the 
Lichtenstein Gallery in Vienna, bears the 
written certificate of Dr. Max Rooses, the 
greatest living authority on this artist, but 
even without this assurance there could^ be 
no doubt as to whose brush is responsible 
for the brilliant flesh tones and general 
purity of colour. - Other noteworthy ex- 
hibits include a Ruysdael and a Van Goyen, 
both signed an El Greco, and several 
bronzes of the 15th and 16th centuries. 

An amateur artist, a well-known chartered 
accountant, has a picture on the Line at 
this year's Royal Academy Exhibition. He 
has accomplished this feat for the second '• 
time. 

This remarkable amateur is Arthur 
Whale of Chesthun, senior partner in the 
firm of Whale, Barnett & Co., chartered 
accountants, of Union Court, London. 

Mr. Wahle has painted a picture of Des- 
leign Abbey, near Maldon, Essex. He is 
entirely selftaught and has never had any 
technical training of any sort. 

The Coronation Tapestry. 

There is something agreeably mediaeval 
about the idea of the Coronation tapestry, 
called "The Arming of the King," which 
has just been completed by Messrs. Morris 
at their works at Merton Abbey, where the 
handloom weaving is still carried on accord- 
ing to the principles of their founder, Will- 
iam Morris. The tapestry has been adapted 
from the design of a cartoon by Bernard 
Partridge which appeared in "Punch," and 
which represents His Majesty standing, clad 
in armor, on a dais placed beneath a canopy 
embroidered with the arms of the colonies. 
Four maidens, Peace, Justice, Courage and 
Wisdom hold in readiness his shield, helmet, 
sword and spear. The colors are exceed- 
ingly rich and the tapestry has been greatly 
approved^ by their Majesties, who made a 
special visit to the works to inspect it. It 
will have taken * four skilled workers two 
years to complete. 



COMING OPPENHEIM SALE. 

The collection of paintings and antiques 
of Baron Albert von Oppenheim of Cologne 
to be sold at Lepke's Auction house in Ber- 
lin October next, was formed during the 
course of a lifetime and is one of the 
choicest private collections in Germany. 
The collector, who was born in 1834 and 
died in 1912, made use of the central and 
favorable geographical and art position ot 
Cologne, to make acquisitions either in Co- 
logne itself, or Paris, Brussels or London. 

"The Oppenheim collection, says Dr. Bode 
in his foreword to the Catalog, contains, 
among others of the Primitive period, of the 
most interesting pictures of the early Dutch 
School, the famous 'Saint Eligius' by Pet- 
rus Christus, signed and dated 1449, one 
of the most comprehensive and attractive 
works of Jan van Eyck's great pupil." 
"There are also two characteristic works 
by Quinten Matsys" he continues: "the 
Madonna in an open landscape, of the mas- 
ter's later period, full of movement, rich in 
motif and in perfect state; and secondly, 
the *Two Money-Changers. 

Works of Great Rarity. 

"Of great rarity, small but extremely orig- 
inal, is Paulus Potter's masterpiece "Pigs 
in a Storm." A small landscape by Albert 
Cuyp portrays some cows standing in the 
warm glow of the evening sun. 

"None of Holland's great landscape-paint- 
ers are missing, says Dr. Bode. "By Jacob 
van Ruysdael we find the 'Avenue of 
Beeches,' one of the rarer, simpler motives 
of his Dutch home, which the artist paints 
with equal truth and charm. The collec- 
tion contains also two splendid works by 
Meindert Hobbema, "The Water-Mill" and 
the larger "Village Amongst Trees," both 
painted in the sixties. The "Bleaching- 
ground Near Haarlem," which; according 
to the catalog is by Jan van Kessel, is very 
similar to the well-known picture of the 
same subject by Jacob Ruysdael. The large 
picture of "Winter" by Aert van der Neer 
is treated in an exceptionally broad man- 
ner." * * * "The small, rapidly painted 
'Interior of a Smithy' is unique as a sub- 
ject." 

A Wealth of Dutch Pictures. 



"The wealth of pictures of the Dutch 
School is astonishing," continues Dr. Bode. 
"Scarcely one of the great masters is ^ mis- 
sing. 'At the' top of the list are three' pic- 
tures by Frans Hals. The kitkat portrait 
of a young, pretty, stoutish lady of Haarlem 
shows the brilliant rendering, the buoyant 
yet charming brushwork, which character- 
ize the artist's middle-period, about 1640. 
His sunny humor appears fully in the two 
round pictures of laughing, fair, curly-haired 
boys, painted "alia prima" with the great- 
est bravura. Thomas de Keyser of Am- 
sterdam, has a perfect masterpiece, a half- 
length portrait of a young man and his wife. 
A Rembrandt is a study of a young girl's 
head dating from the fifties, while almost 
all the small masters are well represented. 
"Pair of Topers" possesses in a high degree, 
the delicate coloring and finish of exe- 
cution in which this artist excels. Jan 
Steen's "Scene in a public House" is a 
typical example of the artist's humorous 
rendering of Dutch life, and Adriaen van 
Ostade's "Three Topers," although small 
in size, belong to this painter's best work. 
By far the most important genre-picture 
in the collection, is the "Mother With Her 
Children." by Pieter de Hooch, of his early, 
rare and precious period, dated 1658. 

A Host of Good Portraits. 

"The greatest Flemish masters are well 
represented," says Dr. Bode, "Rubens hav- 
ing a broadly conceived landscape and the 
two large sketches, one a design for the 
allegorical frescoes in Whitehall, London, 
"The Victory of Harmony over Discord." 
Van Dyck's colored study of the portrait 
of the painter Ryckaert is especially attrac- 
tive, and the two good pictures by D. Ten- 
iers, that of the "Archers" is one of his best 
works on account of its bright, sunny 
tone and the liquid painting. There is a 
"Family" by C. Cocx, one of the best 
works of this "lesser van Dyck." 

"Amongst a host of other good portraits 
is the life-like portrait of an old lady by 
Cornells Verspronck, the able follower of 
Hals, and also a very effective portrait of 
a richly clad young man, attributed to Ve- 
lasquez because of its striking simplicity. 
This stately, full-length portrait brings back 
to one's memory early works of Velasquez 
— for instance, the picture of Olivarez and 
of his young king. * * * 

"Besides the few pictures just mentioned, 
concludes G. Bode, "the cognoscenti will 
find many exceptionally good canvases in 
the Collection when exhibited for the last 
time at Rudolph Lepke's Kunst-Auction- 



THE OLD SALON. 

(Continued from page 2) 
end should begin with the last rooms in- 
stead of the first, for many of the decent 
pictures are in them. Not all, Henri Mar- 
tin's pictures, for instance, are in Room 6. 
Quite one of the best pictures in the 
Salon is in the last room of all. It is called 
"La Femme a I'orange" and is the work of 
an artist whose pictures I do not remember 
ever to have seen before, Alfred Dabat; 
its color is beautiful and it is excellent in 
every way. In Room 34 is a good picture 
by R. M. Guillaume (not to be confused 
with the well-known caricaturist), called 
"Music-Hall artists." Edouard Zier's pic- 
ture in Room 33, "Nature and Artifice," a 
nude woman by the side of one dressed in 
the latest fashion, is agreeable in color and 
better than the work of most of his fellow- 
members, 

Other Good Works. 

The large historical painting by Tito 
Salas, a young artist of talent, in Room 22, 
is able but uninteresting; in Room 21 is a 
good nude, "The Woman with the Parrot," 
by Marie Reol. The good "Cafe des Art- 
istes at Concarneau," by W. J. Leech in 
Room 18, the charming "Woman with a 
Necklace," by Mile. Camille Logerot in 
Room 11, and Francois Flameng's portrait 
of Santos-Dumont in Room 9 should all 
be noticed; the last is amusing and better 
than most of the artist's work, his por- 
trait of his daughter, Mme. Omer-Decujis, 
is one of his usual fashionable portraits. 
Pierre Prunier's "Modiste" in Room 8 is 
fairly attractive and its color is good and 
Borg's picture of the Chateau Gaillard by 
moonlight in Room 7 is pretty if a little 
meretricious. In the latter room is a por- 
trait by Baschet which has many qualities. 
Mile. Humbert-Vignot's "En Visite" in 
another room is a fair portrait of a pretty 
woman. 

Some American Pictures. 

As usual, the Americans make an 'import- 
ant contribution, but they are perhaps less 
conspicuous than last year. Max Bohm's 
one picture, "Spring" has all his great 
talent, but he is developing a rather un- 
pleasant method of painting. Nevertheless 
he is one of the few artists in the old Salon 
who has something to say. Ridgway and 
Aston Knight, F. A. Bridgman, H. Van 
der Weyden, and Albert Gihon exhibit 
landscapes that are excellent examples of 
their well known manners.^ R. M. Mackall's 
"Japanese Umbrella" is an attractive pic- 
ture, which I • metrked-^for special notice. 
• Richard Miller has two pictures, one an 
admirable portrait. There are many other 
American exhibitors, but their names will 
already have reached New York. One of 
their most striking characteristics is their 
color. 

Robert Dell. 
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GREAT BERLIN ART DISPLAY. 

The Berlin museums are about to hold 
an exhibition at the Royal Academy of Arts. 
It will enumerate about 160 pictures, an 
alarming proportion of which are derived 
from British sources. Thus, the nine Rem- 
brandt's include the famous "Christ and the 
Woman of Samaria," from Bishop Sheep- 
shank's collection the portrait of the painter 
himself of 1669 — the last of Rembrandt's 
numerous auto portraits, and one of the 
best of all — from Sir Audley Neeld's collec- 
tion at Griddleton House (both these now 
belong to Herr Marcus Keppel;) one of the 
fine Ashburton pictures; and the small head 
of a man sold last year at the Sutherland 
sale, when it was not generally recognized, 
now the property of Herr von Hollitscher. 

Under Ruben's name figures the great 
picture from Belvoir Castle, sold some little 
time ago to Kleinberger's, of Paris by the 
Duke of Rutland for $125,000, and now be- 
longing to Councilor Koppel, who will also 
exhibit the same master's "The Tribute 
Money," formerly in the collection of the 
late Miss Driver. 

" An unknown but unusually fine small 
portrait of a lady by Frans Hals, shown 
by Herr von Hollitscher, comes from 
Lord Gainsborough's collection; and thus 
the list may be continued. 

Altogether, the exhibition promises to 
prove of exceptional interest to art students, 
who will be able to renew their acquaintance 
with Herr James Simon's wonderful Ver- 
meer, which is considered the most precious 
picture in Berlin private hands, and to see 
for the first time a hitherto unknown Hol- 
bein of 1541. 

Of the Northern primitives, Rogier Van 
der Weyden, Geertgen tot St. Jans, Gerard 
David, the Master of the Bartholomew 
Altar, and Mabuse will be very well rep- 
resented, while three genuine Titlans and 
one Botticelli will figure in the Italian sec- 
tion. 

Among other exceptionally well-repre- 
sented masters will be Cuyp, Metsu, Pottier, 
Hobbema, De Hoogh, Van de Capelle, A. 
Van de Velde, N. Maes and Jan Steen. 



ANOTHER SALON VIEW. 

Paris, May 6, 1914. 

What a pity that New York with its 
immense wealth and love of pomp, cannot, 
or at least, does not enjoy within her gates 
the splendor and eclat that marks the Grand 
Vernissage at the Old Salon as a gala day 
that stirs all Paris. 

Fully a hundred thousand people thronged 
the Grand Palais, while automobiles 
blocked the streets for fully half a mile 
around the immense building. The eager 
interest and delight manifested by the 
thousands of artists present and the art-lov- 
ing French nation, the orchestra of sixty 
pieces, the flags and banners dancing to en- 
trancing music, the sunlight streaming 
through the immense dome kissing the my- 
riad forms of realistic and classic marbles 
half-hidden by the trees and shrubbery on 
grassy lawns, was certainly in marked con- 
trast to the lackadaisical manner in which 
such events are "pulled off" on West 57 
St. I am informed that the expense of 
maintaining the Salon for two months is 
over $60,000, and the entire expense is more 
than met by the gate receipts. 

Notwithstanding the Grand Vernissage 
is practically free to all artists and their im- 
mediate friends. Nearly $20,000 were taken 
in at the paying gate on the great day. 

The Old Salon contains this year at least 
a dozen commendable, if not remarkable 
works, and on the whole one cannot help 
observing a great upward tendency, a step 
toward the future, but not in the direction 
of "Futurism," as is plainly evidenced in 
the New Salon, where in so many cases a 
snapshot, or if you please, a cinematographic 
influence calls loudly for attention and gate- 
receipts. 

One might well wonder if the modern 
tendency is not the avowed enemy of all 
personality, originality and manifestation 
of temperament. Absolute fidelity is not 
always the greater virtue, but an artist must 
possess an irrepressible desire to create, 
without which he is but a mendicant, plead- 
ing for undeserved merit and unearned divi- 
dend. 

The abnormally large canvas with strong 
story-telling qualities always have and seem- 
ingly will continue to exist in this Salon 
as long as there are medals to win. It is 
along those lines that the Frenchman ex- 
cels the American artist, but for pure whole- 
some sentiment, .exquisite color harmonies 
that make for quality, 'space and technical 
beauty — a beauty quite independent of ex- 
pression and which lies entirely in a master- 
ly manipulation of pigments, the American 
artists in Paris are their acknowledged riv- 
als, believing, as thej^ do, that it is permis- 
sible to make a mistake in the logic, thread 
of ideas and facts of a painting, but it is 
never permissible to mistake in execution. 

Henri Martin has the "clou" in this Salon, 
with Zo a close second. I assume to predict 
that the Medaille d'honneur will be "pulled" 
out of Maxence's high hat, a compromise 
for his defeat last year by Dechanaud. 

Max Bohm deserves additional honors, 
and undoubtedly the State will purchase 
one of Raymond Neilson's exquisite color 
harmonies. Neilson is a pupil of Richard 
Miller. 

A life-size portrait of President Wilson 
one of Raymond Neilson's exquisite color 
is hung so high that even Huerta could not 
reach him. T. R. C. 

SALON GOLD MEDAL. 

Paris, May 6, 1914. 

Much has been written in the Arnerican 
press recently regarding the awarding of 
a gold medal last year to a Chicago artist 
of note, claiming erroneously, that the said 
award was the highest honor ever given in 
the Salon to any American artist. I have 
made diligent inquiry here and the follow- 
ing letter makes quite clear the real facts. 
Grand Palais du Champs Elysee, 

Paris le 9 April 1914. 
My Dear Sir: 

Several American artists (painters) have 
applied to me for information concerning 
the awarding of the gold medal by the 
Societe des Artistes Frangais. I am there- 
fore asking you to advise your compatriots 
of the following facts, viz. Artists having 
obtained before 1913 a second class medal, 
have exactly the same title, privileges and 
rights as those who under the new rules 
have obtained a gold medal, hence these 
two recompenses have exactly the same 
value and give the same quality, viz. "Hors 
Concours." 

My best sentiments, 

(Signed) Abel Mignon.^ 

Membre du comite et du conseil d' Ad- 
ministration Sesretaire du Bureau de la 
Societe des Artistes Frangais. 

The Salon will be closed on Mondays 
in May from 8 to 10 A. M. in order that 
the jury may nominate candidates for 
medals, and on June 1 the medals will be 
voted by the full jury of sixty artists, all 
of whom are "Hors Concours," then every- 
body hikes himself to the country to begin 
next years "Salon." Telle est la vie. 

Thomas R. Congdon. 
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CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



Arlington Galleries, 274 Madison Ave. — 

Oils by John Mason, to May 20. 
Berlin Photographic Co., 305 Madison Ave. 
— Graphic works printed at Pan Press of 
Berlin, to June 1. 
Charles Gallery, 718 Fifth Ave.—Exhibition 
of Muhammedan-Persian art, arranged by 
Mr. H. K. Kevorkian. 
Cottier Galleries, 718 Fifth Ave.— Oils by 

modern foreign artists. 
Miss Counihan, 59 East 52 St.— Collection 
of old furniture and period interior deco- 
rations. 
Daniel Gallery, 2 West 47 St.— Group of 

American painters, to June 30. 
Ehrich Galleries, 707 Fifth Ave.— R. de Rus- 
tafjaeirs Egyptian antiquities, to May 23. 
Fine Arts Building, 215 West 57th St.— 
Pictures by Alexander and Birge Har- 
rison, to May 17. 
Folsom Galleries, 396 Fifth Ave. — Works 

by American artists. 
Frances Building, 665 Fifth Ave. — Pictures 
painted for sale by artist members Lyme 
(Conn.) Summer colony, benefit Lyme 
Art Gallery. 
Arnold Genthe Studio, 1 West 46 St.— Re- 
cent color photographs and prints. 
The Gorham Co., Fifth Ave. and 36 St.— 
Bronzes and garden-pieces by American 
Women Sculptors, to May 29. 
Goupil Galleries, 58 West 45 St. — Monotypes 
and original etchings in color, to May 30. 
Bronzes by Rembrandt Bugatti. 
Hispanic Museum, 156 St. and B*way — 
Spanish art, etc. Daily and Sunday, 10 
A. M. to 5 P. M. free. 
Kelekian Galleries, 709 Fifth Ave. — Persian 

potteries and Chinese hangings. 
Louis Katz Art Galleries, 103 West 74 St. — 
Wood block prints in colors by Eliza- 
beth Patterson, to June 30. 
Macbeth Galleries, 450 Fifth Ave. — Ameri- 
can pictures, to May 30. 
Macdowell Club, 108 West 55 St.— Four 

groups of artists, to May 17. 
Metropolitan Museum, Central Park at 82 
St. East— Open daily from 10 A. M. to 
5 P. M.; Saturdays until 10 P. M.; Sun- 
days 1 P. M. to 5 P. M. Admission Mon- 
days and Fridays, 25 cents. Free other 
days. Morgan collection on public view. 
Montross Gallery, 550 Fifth Ave. — Modern 

American paintings. 
Municipal Art Gallery, Washington Irving 
High School, 16th St. and Irving PL— Ex- 
hibition of drawings from "Life" by Or- 
son Lowell,- and work by public school 
art teachers, to May 30. 
National Arts Club, 119 East 19 St.— Special 

show of sculpture, to May 31. 
National Society of Craftsmen, 119 East 19 
St. — Thumbbox exhibition. Jewelry by 
Miss Margaret Rogers of Boston. 
New York Public Library, Print Gallery 
(Room 321).— Works by Sir Francis Sey- 
mour Haden. Stuart Gallery (Room 316) 
— Etchings by Frank Brangwyn and 15th 
and 16th century engravings — on indefi- 
nitely. Illustrations and original plates 
by John Leech and cartoons and illus- 
trations by the late Sir John Tenniel. 
Color etchings of New York by C. F. W. 
Mielzatz. 
Reinhardt Galleries, 565 Fifth Ave. — Ameri- 
can oils, to May 30. 
Women's Cosmopolitan Club, 133 East 40 
St. — Sculptures by Paul Manship to May 
22. 



Indianapolis — Y. M. C. A. Gallery — Oils by 
William Scott. Twentieth Century Club 
— Oils and pastels by Misses M. T. Ayer 
and Marion Howard. 

Logansport Art Association — Oils by noted 
women artists. 

Milwaukee — Art Society — Painting and 
sculpture in the modern spirit, Cubists, 
Post Impressionists and Synchronists. 

Philadelphia— Plastic and Sketch Clubs- 
Academy Fellowships annual exhibition. 

Pittsburgh — Carnegie Institute — Annual In- 
ternational Exhibition, to June 30. 

Providence, Rhode Island, School of De- 
sign. — Paintings, bronzes and graphic 
works by Charles Ricketts and Charles 
Shannon, to May 17. 

San Francisco — Institute of Art — Annual 
Spring exhibition. 

St. Louis — City Museum — Oils by Elizabeth 
Wentworth Roberts. 

Toledo Museum — Paintings by Gardiner Sy- 
mons, Philip Little and Henry Reuter- 
dahl. Etchings by Louis Henri Calewaert 
and classical and historical rugs. 

Washington, D. C. — Smithsonian Institu- 
tion, Gallery of Art. — Our Glory Battle- 
ship "Oregon" and other pictures of the 
sea by William F. Halsall. 



EXHIBITIONS NOW ON. 

(Continued from page 3) 
Sculptures at the Arts Club. 
The display of 197 sculptures by American 
, and foreign artists at the National Arts 
I Club, is attracting deserved attention and 
the juxtaposing of the works is stimulating. 
I Take for instance the reduction in bronze 
j of St. Marceaux's "Genie gardent le Secret 
I de la Tombe," from the tomb of Gen. La- 
moriciere, is it not almost as classical as 
Michael Angelo's "Night" or "Morning" 
on the tomb of the Medici and is not Denis 
Puech's group of "La Serene" worthy of 
admiration. In a different vein, something 
like a Barye and also masterly is Carl E. 
Ackerley's pair . of elephants called the 
"Wounded Comrade." Leila Usher has a 
strong bust of Richard Underwood John- 
son, and Maria Montessori a medallion head 
of Susan B. Anthony among other works. 
Lindsey Morris Sterling's boy and crab, 
fountain is charming. 



COMING ART AUCTIONS. 



New York. 

Anderson Auction Co., Anderson Galleries.. 
284 Madison Ave. — ^^Books and pam- 
phlets relating to America, afternoons 
of Tuesday and Wednesday, May 19-20. 
Books and autographs from the collec- 
tions of Mrs. Henry P. Quincy of Boston 
and J. Maus Schermerhorn of New York, 
Monday and Tuesday afternoons, May 25- 
26. Part VI of the Library of the late 
Benson J. Lossing, letters, documents and 
pamphlets relating to the Revolution, War 
of 1812, and Civil War, Wednesday after- 
noon. May 27. 

Metropolitan Art Association — Anderson 
Galleries, 15-17 East 40 



New Louis XIV Galleries. 

The spacious new galleries of the Louis 
XIV Antique Co., at 257 Fifth avenue, are 
stocked with what is probably the most 
complete and interesting collection of art 
objects of the period in the city. Rare and 
authentic tauestries, porcelains, medallion 
miniatures, laces, velvets, brocades, jades 
and temple hangings are on exhibition, and 
are without duplicate of their kind. Among 
the small but unique display of paintings 
are an early portrait by Millet and a por- 
trait of Queen Victoria when a child, by 
Benjamin R. Hayden, presented to Ambas- 
sador Peabody by the Queen herself. Lovers 
of rare and veritable Japanese and Chinese 
porcelains, Mandarin coats, antique jewelry 
and other art objects, will find a visit to this 
well arranged exhibition well worth their 
time. 



a sprinkling of artists of other nations neith- 
er sufficiently typical or numerous to color 
the show. 

"If, as an international show the Carnegie 
Institute exhibition fails, as an American 
exhibition its salient feature is the amassing 
under its roof of the pictures most honored 
in the four or five annual exhibitions of the 
year which have preceded it, or pictures by 
the painters in the public eye. 

"There are few of the younger men ad- 
mitted, and the exhibition needs youth. But 
this is true of all our annual exhibitions.*' 
— Philadelphia Inquirer. 



AMONG THE DEALERS. 

Mr. E. F. Bonaventure sailed for Europe 
on "La France," on the 6th instant. 



Mr. Edward Ziegler, of the Reinhardt 
Galleries, will sail for Paris on the "Im- 
perator" today. 



Mr. Stefan Bourgeois sailed for Paris on 
the "Olympic" last Saturday. 



Charles Klackner, of Klackner & Co., and 
j William Pettee, of Knoedler & Co., will 
sail for England Tuesday on the "Lusitania." 



Mr. Walter Fearon, of Coitier 
sailed for England on the "Olympic 
day last. 



Sc Co., 
' Satur- 



Kouchakji Freres, art dealers, formerly ot 
7 East 41st St., have opened their new 
and spacious galleries at 719 Fifth avenue 
with an interesting exhibition of recently 
imported Arabic enameled glass, and Rakka 
and Persian potteries. 



CALENDAR— OUT-OF-TOWN. 

Boston — Art Club — Austro - Hungarian 
Graphic Arts. Copley Gallery — Works 
by American artists and watercolors by 
Elsie Shaw. Vose Gallery— Oils by West- 
ern life by W. R. Leigh; portraits and 
landscapes by Miss Marie L. Peabody. 

Buffalo— Albright Gallery — Ninth annual ex- 
hibition of works by American artists. 

Chicago — Art Institute — Paintings by Har- 
old and Laura Knight. Roullier Gallery — 
Etchings in black and white and colors by 
Donald Shaw McLaughlin. Anderson 
Gallery — Pen drawings and pen portraits 
in color by Joseph Pierce Nuythens. Thur- 
ber Galleries. Paintings and drawings by 
Belle Silviera. Palette and Chisel Club- 
Sculptures by Emory P. Seidel. 

Cleveland — Gage Galleries — Art Club Spring 
exhibition, to May 23. 

Detroit Museum — Paintings arid drawings 
by Henry Reuterdahl, and works by Leon 
Bakst, to June 1. 

Grand Rapids Art Ass'n— St. Cecilia Bldg. — 
Paintings by American Artists sent out 
by The Michigan State Federation of Art, 
to May 15. Works by Phillip Little, late 
in May. 



paintings, by American and foreign artists, 
from the estates of Mrs. William M. Bul- 
lard and Mrs. E. Franklin Coe of New 
York and from the collection of Mrs. Jane 
Fleming Love joy of Pittsburg, now on 
exhibition to sale Tuesday and Wednes- 
day evenings, May 19-20. , Objects qi art 
consigned by Dr. John Van der Poel, and 
George F. Martin of New York and 
others, on exhibition to sale Thursday af- 
ternoon. May 21. Etchings and engrav- 
ings, ancient and modern, from the estate 
of Mrs. William M. Bullard of New York 
and others on exhibition to sale, Tuesday 
evening, May 26. 
Silo's Fifth Avenue Art Galleries, 546 Fifth 
Ave. — Estate sales of rich furniture and 
art objects from various estates — also 
from the French chateau of the late Mrs. 
Virginia C. Benedict (Frederick R. Cou- 
dert, Att'y), rich period cabinetry, dra- 
peries, Oriental rugs and art objects. May 
20-23 and following week days. 



Socrates at the Church of the Messiah. 

In continuation of the series of windows, 

illustrating Martyrs for the Truth, in the 

Church of the Messiah, 34 St. and Park Ave., 

in memory of the late pastor, Robert Coll- 

^ __^^ yer, a representation of "Socrates addressing 

St. — Modern ! ^^^ "^^" ^^ Athens," has been made at the 



J. & S. Goldschmidt's New Paris Galleries. 

Messrs. J. & S. Goldschmidt, antiquaries, 
of Frankfort-on-Main, and with a New 
York branch at 580 Fifth avenue, have re- 
cently rented the first floor of No'. 22 Place 
Vendome, Paris, where next month they will 
open large galleries with collections of an- 
cient art objects. A description of the gal- 
leries will be given in a future number. 



Lamb studios, 23 Sixth Ave., and will be 
unveiled on May 17. The window was de- 
signed by Frederick S. Lamb,, and depicts 
Socrates' answer to the charge of denying 
the gods recognized by the State. "Oh, 
men of Athens, I salute you and wish you 
happiness, but I must obey God rather than 
■you,"' ^appeairs on a ' panel under the' desigri. 
The dedication inscription reads, "In mem- 
ory of Robert Collyer from a loving friend 
and parishioner. The other windows of the 
series already in place represent "Moses be- 
fore Pharoah," "Elijah and Ahab," "Christ 
before Pilate," "Savanarola" and "Lorenzo 
di Medici." 



Recent Church Commissions. 

I The Gorham Company has received the 
contract for a $100,000 baldachino and altar 
for the new Roman Catholic Cathedral, St. 
Louis. 

Heinigke & Bowen, of 24 East 13 St., have 
been commissioned to execute the memorial 
to the late Rev. Dr. Morgan, rector of 
Trinity, which is to be erected in the new 
chapel' ad join irrg the church. ' .:-■ - 



Abroad. 

Amsterdam — Under the direction of Freder- 
ick, Muller & Co. — Antiquities, old Japa- 
nese bronze, old Delft, China, jewelry, etc.. 
May 15-16. Peltzer collection of Old Mas- 
ters, May 26-27. 

Berlin — Amsler & Ruthard — Collection Zur 
Mtihlen, St. Petersburg, and Count Stro- 
ganoff, Rome. Durer, Rembrandt, etc., 
May 25-29. 

Berlin— R. Lepke and H. Helbing— The cel- 
ebrated art collection of the late Baron 
A. v. Oppenheim of Cologne, October. 

Cologne — Math. Lempertz Gallery — Collec- 
tion of coins, May 19. 

Frankfurt a./M. — Collection Holzman es- 
tate (Constanz). Copper prints by old 
masters; Diirer, Rembrandt, etc., old Swiss 
views, May 18-20. 

The Hague— Collection H. G. Tersteeg, in- 
cluding rare examples of old and modern 
masters, bronzes, etchings, porcelains and 
art objects, to be sold by Messrs. Bous- 
sod, Valadon & Co., 20 Plaats, on May 19- 
20 at the gallery Tulchri Studio." 

London — Puttick and Simpson — The Over- 
court tapestries, the property of R. C. C. 
Lippincott; also porcelain and old Eng- 
lish furniture. May 22. 

Milan — Palazzo Cova — Collection Cavalieri 
Ferrara: sketches and paintings by old 
masters. May 25-30. 

Paris — Collection of Dr. Arthur Sambon, 
including works of art and objects of ver- 
tue, porcelains, ivories, bronzes, etc. Ga- 
lerie Georges Petit, 8 rue de Seze. Col- 
lection of the late M. Antony Roux, 
May 19-20. 



At the Avery Library. 
Oils and watercolors by professors, alum- 
ni and students in the School of Architec- 
ture of Columbia University are now dis- 
played in the Avery Architectural Library at 
Columbia University to the number of over 
300 and will remain through the month. 
James M. Hewlett shows among a number 
of large works his studies for the mural dec- 
orations in the new architectural school of 
the Carnegie Technical Schools at Pitts- 
burgh. Professors Austin. W. Lord, di- 
rector of the school, and Charles H. Harri- 
man are represented as are George B. Ford, 
Arthur Ware, Maurice Prevot, William A. 
Delano, A. E. Flannigan, John A. Tomp- 
kins, Julian C. Levi, Charles C. May, E. J. 
Kahn, W. H. Butterfield, Edward P. Casey 
and Roger H. Ballard. 



CARNEGIE SHOW COMMENT. 

"The current exhibition at the Carnegie 
Institute, Pittsburgh, presents all of the de- 
fects of the universal system with one 
unique feature in its practical permanent 
jury. 

"The trouble with the permanent jury 
is obviously that it gives us constantly the 
same point of view, and practically debars 
from exhibition men whose work is not 
personall}^ agreeable to this particular com- 
bination of jurors. The result is, to speak 
frankly, exceedingly wearisome. The exhi- 
bition needs fresh, young blood. 

"Year after year the Carnegie Institute, 
with its pretentions to being an interna- 
tional show, brings together the same 
groups of foreign exhibitors with no hint of 
the real activities of the new movements 
in Europe about which everybody is talking, 
and about which all who have not seen are 
curious. 

"Instead of a group which might change 
from year to year and thu«^ bring to our no- 
tice what is being done all over Europe the 
management sticks to the original formula: 
Englishmen who have been honored by the 
Royal Academy, Frenchmen acceptable to 
the Old Salon, Germans authorized by offi- 
cial suppression of the new movement, and 




Chippendale Mirror on Exhibition at 
Vernay's. 



Rare Chippendale Mirror. 

The Chippendale carved wood and gilt 
mirror reproduced on this page and now 
at Arthur S. Vernay's, 10-12 East 45th street, 
is entirely in its original condition, and the 
mirrors and gilding are both untouched. It 
was found in Kent and is considered one 
of the best specimens of its kind of the 
mid-Chippendale period. The carving of 
the exotic birds is of the most exquisite 
quality. 

The reason the gilding has been kept 
in such a perfect condition is because at 
one time it was painted with gilt paint. This 
has been removed, leaving the beautiful old 
color underneath. The date is circa 1750 
and the dimensions are 7 feet high, 3 feet 
11 inches wide. 



AMERICAN ART NEWS 



CHICAGO 

The twenty-sixth annual exhibition of 
watercolors, pastels, and miniatures, by 
American artists, is now on at the Art In- 
stitute. The 347 examples occupy four gal- 
leries and, represent nearly all the painters 
who express themselves through the lighter 
mediums. The general standard is high, 
and compasses all moods of temperament. 
It is obvious that the watercolors are taking 
the same "leave and license" in impression- 
istic and modernistic metl-»ods in which the 
painters in oils indulge. The oil effects are 
conspicuous in many examples, and the in- 
dividualistic ''messages" are numerous. Just 
the same, the possibilities of delicacy in 
execution and the use of shadowy tints are 
very conspicuous. 

Alice Schille achieves rarely good free- 
hand effects in her four examples. Her 
"Flour Market" attracts with its vibrant 
hues, often with dark blues that accentu- 
ates other gayer tones. George Wharton 
Edwards has a high-keyed inspiration in 
'The Village of Monhegan," Ada Enander 
happily expresses fragrant still-life in 
"Phlox" and "Primrose," Cullen Yates pre- 
sents a nature poem in his bit of landscape, 
"Autumn Freshet," Adam Emory Albright 
has two of his "child pictures," compositions 
of rare beauty in delicate tones and "Mar- 
ket Peasant Girl," by Cecil Jay, is a com- 
position vivid- in tone and individualistic. 

Other Good Works. 

^In the Barnyard," by J. F. Carlson; "A 
Study in Orange," by Jane Peterson; 
"Bertha," by C. H. Richert; "Bald Head 
Cliff," by H. R. Butler; "In the Garden," 
by D. B. Millen; "Indian Summer," by C. 
L A. Smith; "In the Green Mountains," by 
A. T. Schwartz, "Tangiers," by J. F. Parker; 
"A Home in Holland," by E. H. Barrett; 
''Cliff and Cave," by N. MacGilvary; "Our 
Farm," by M. Blankie; "Girl of the Desert," 
by A. P. Button; "The Southland," by E. P. 
Brown; "Evening in Burges," by E. S. 
Cameron; "An Old Spinning Wheel," by 
M. L. MacMillan, and "Gray Day, Holland," 
by C. W. Eaton, are among the pictures 
that especially appeal. 

Marie Gelon Cameron has a lovely por- 
trait of Mrs. G., a pastel done in refined 
tints, Anna Lynch a group of well done 
miniatures, Magda Heuermann a pastel por- 
trait of a boy, "John B. Smith," the head 
jauntily posed, Karl A. Buehr a group of 
five pastels, each example rarely good in 
color and execution. 

E. W. Carlson sustains his standard m 
six miniatures and Katherine Dudley, shows 
delicate discernment in three pastels. Anna 
Belle Kindlund, S. C. Jamar, K. L. Luke, N. 
Macsoud, G. J. Barnes, M. W. Baxter, A. 
F. Brooks, H. W. Durkee, G. Heinrici. A. 
E. Henderson, M. D. Harper, E. A. Holmes, 
J. N. Oliver, C. E. Semmil, L. M. Stanton, 
M. Silvas, Carl Carolyn D. Tyler, K. Wol- 
cott, E. F. Webster, all show good minia- 
tures. 

An Array of Good Pastels. 

Virginia K. Dark shows portraiture in 
pastels, also C. H. Richert and Helen B. 
Slutz. Edmond Weill's pastel "Across the 
Meadows," conveys delicious dreamy ef- 
group of five pastels, has a free-hand light- 
ness of touch in color, while Harold M. 
Camp, Anna Coy, Alice Helm French, 
Robert A. Graham, Elizabeth McWilliams, 
Marguerite G. Kreut-zberg, Walter L. 
Palmer, May Audubon Pose, Matilda Van- 
derpool and several others show notable 
pastels. 

Margaret A. Hittle has a breezy group of 
six monotoypes, delicate and lovely; "In 
the Park," "The Still Waters" and "A 
Thought About Evening," especially good. 
There are several etchings of fine quality 
in the assemblage, among them "Burano, 
Italy," by Bertha Jaques; "Un Moment 
Musical No. 2," by Anne Goldthwaite, and 
"The Madonna," by C. Henry White, but 
etching as an American achievement is not 
at all conspicuous in the exhibition. 

Woodcuts and Sketches. 

In woodcuts, Margaret Patterson gains 
• plaudits for "Flemish Landscape," "Wind- 
ing Road, Brittany" and "Venice"; and 
Gordon Ertz shows skill in two woodcuts, 
"'Evening" and "Morning." Thornton 
Oakley has eight charcoal sketches that 
attest his gift in drawing and clever choice 
of subjects, among the most attractive be- 
ing, "Twilight, the Blast Furnace," "Pitts- 
burgh, the Old and New." 

There are picturesque and spirited sil- 
louettes by Beatrix Sherman, the portrait 
leading in interest, and including those of 
familiar regulars of the Institute, and as 
Director French, Messrs. Carpenter and 
Burkholder, and Miss Williams. George 
Brehm is represented in very clever black 
and white drawings. There's a dearth of 
interesting studies in off-hand drawings; 
nothing at all in rough sketches dear to art 
loving visitors as pulses of genius; nothing 
worth mentioning in subject-studies. The 
little rambles in independent art heretofore 



welcomed in watercolors shows, are not in 
evidence. 

Paintings in flat tones are dominant in 
the g^eneral 'exhibition and otliers than 
those previously mentioned are awarded 
repeated attention and Jules Guerin's ex- 
amples >ire conspicuous among them, 
"Palazzo Contarini, Venice," "Amalfi, Italy." 
Other artists that add special attraction to 
the show are, Carroll Beckwith, Gerald Cas- 
sidy, Marietta Bowdoin, C. P. Gruppe, Mary 
Langtry, Bertha Menzler in a forceful and 
beautiful "Arizona Sand Storm," F. Mc- 
Comas in "Walpi, Arizona," a landscape of 
disturbed earth and serried rocks, climaxed 
with cliff dwellings and C. F. Ryder and 
Lucy Hartrath in a tempera sketch. 

An accessory to the exhibition is a group 
of stunning posters by Norman Tolson, a 
rising decorative painter. • There is one with 
Mary Garden as the gorgeous feature, the 
sweeping gown in vivid turquoise, the hat 
of. intense dark blue with greenish glints 
through it and the background of bright 
orange. The environing of this figure is 
deliciously flamboyant and artistic. There 
are eight other posters of distinctively 
"calling" composition. 

A collection of etchings in black and 
white and in 'colors, by Donald Shaw Mac- 
Laughlin, is on exhibition at Roullier's. 

Sculptures by Emory P. Seidel, are on 
show at the Palette and Chisel Club. 

At the Art Institute, plans are being per- 
fected for the annual convention of the 
American Federation of Arts to be held 
May 21-23. The local committee will en- 
deavor to make the event of interest, and 
besides the papers by distinguished speak- 
ers there will be entertainments. 

The American Association of Museums, 
which holds its annual meeting in Milwau- 
kee, will come to Chicago May 20 for a day 
with the Federation. 

H. Effa Webster. 



PHILADELPHIA. 



rhe Academy Fellowship's annual exhi- 
oition, combined at the Plastic and Sketch 
Clubs, is^ somewhat handicapped by having 
CO be visited at two galleries to be seen, al- 
though they are within a few yards of each 
other in the same street. It becomes neces- 
sary to direct people from one to the other, 
to make sure they see the whole collection 
of 245 works. It does not seem to be clear 
why the Academy does not shelter this, its 
own offering, by affording room for such a 
creditable display as this really is. The 
hanging committee, in the meantime, should 
be congratulated for making the best use 
of the available space on the walls, in avoid- 
mg the limbo of the dark corners and odd 
works of the picturesque little club houses, 
that add so much to the artistic environ- 
ment, but are bad places to hang pictures. 
All mediums are represented — oils, water- 
colors, pastels, black and whites, etchings 
and sculpture. 

The greater number of exhibitors are wo- 
men and they have good reason to feel 
from what is seen here, 'that the sex is an 
important factor in the art movement of the 
day. Many of them figure in the Academy's 
annuals, although their contributions to 
the present show are quite different. Miss 
Nina B. Ward, winner of the Mary Smith 
prize this year, shows some excellent por- 
traits as do also Miss Ada C. Williamson 
and Miss Alice K. Stoddard. Miss Paula 
B. Himmelsbach contributes, among other 
studies of the classical region of Athens, a 
beautiful watercolor of the Acropolis. Miss 
Katherine Patton shows a picturesque bit of 
Cornwall in "At the Foot of the Cliffs." 
Miss Violet Oakley shows a number of 
studies in watercolors made from the Tur- 
ner collection in the Tate Gallery. Miss 
Elizabeth Wentworth Roberts shows a view 
of the "Harbor in Taormina, Sicily." Miss 
Camelia Whitehurst, "The Market, Bruges." 
Miss Gertrude Lambert, sketch, "In Venice." 
A wonderfully clever sketch by Mr. Rob- 
ert Henri, "A Little Irish Girl," attracts at- 
tention at once. Mr. Lazar Raditz shows 
a carefully, painted figure, entitled, "Medi- 
tation." Mr. G. Alden Weir has a small 
canvas in high key, "The Landing." Mr. 
Fred Wagner, some chaTacteTistic ~ land- 
scapes. Mr. William M. Chase sends an in- 
teresting figure subject entitled "Maternity," 
showing the touch of the master hand, not 
great in dimension but large in treatment, 
poetic in conception. 

Miss Lillian R. Reed shows some fine 
landscape painting in her "Hemlock Forest." 
Miss Blanche Dillaye, some very convincing 
work in the subtle coloring of her "Fleet- 
iny Shadows." Miss Annie L. Perot in 
"Red and White Phlox" shows capital 
painting of the massed coloring of a garden 
of' blooming flowers. 

Some good illustrations are shown by 
such well-known "artists" in that line as 
Thornton Oakley, C. Harding 'Brown, 
Blanche Greer and some interesting views 
of London by Charles Drake. Miss Beatrice 
Fenton shows two pieces of sculpture of 
which the head entitled "Caroline" is per- 
haps the most attractive. 

Eugene Castello. 



BOSTON. 

The sketching season is on and local art- 
ists, who have classes by the seaside or in 
the country, are making their plans for a 
busy Summer. During the second week in 
July, C. H. Woodbury's class will take pos- 
session of Ogunquit as in past years. George 
Noyes will have a class at East Gloucester, 
a locality peculiarly well suited to his broad 
and colorful technique, and George Stacy of 
the Hawthorne Inn is building for Eben 
Comins a large studio for the accornmoda- 
tion of his pupils. Rhoda Holmes Nicholls, 
who has made East Gloucester her Sum- 
mer home for a score of years, will return 
there this season. Apropos of Mr. Wood- 
bury, a group of his pencil drawings is to 
bl placed in the permanent collection of 
the South Kensington Museum of London. 

A "Two-Woman Show," as Mr. Downes 
of the "Transcript" humorously terms it, is 
now going on at the Twentieth Century 
Club. Misses M. T. Ayer and Marion How- 
ard are the ladies in question, and their ex- 
hibition consists of eighteen pictures of 
which Miss Ayer contributes ten, several 
being oil portraits and the rest pastels. Miss 
Howard is a landscapist of merit and her 
subjects range from Washington to north- 
ern Maine. 

Anson K. Cross has recently invented a 
drawing glass which is intended to assist 
the artist in accuracy of drawing. This is 
a much needed device and may give the 
hard-worked camera a rest, much of the 
wonderful draughtsmanship of the present 
day being due to the assistance of the great 
Mr. Eastman. Seriously, though, Mr. Cross' 
little invention should prove very useful, 
particularly to beginners. 

An exhibition of the photographs of J. H. 
Garo is on at the Art Club. They comprise 
both figures and landscapes and bear wit- 
ness to Mr. Garo's early training as an art- 
ist, being original in treatment and showing 
an unequalled acquaintance with every de- 
vice known to the modern photographer. 

John Doe., 



dency of Mrs. Joel L. English, has been 
active this season providing interesting lec- 
tures for its members and friends. Mrs. 
English, who contributed a characteristic 
canvas to the recent Conn. Academy, will 
exhibit with the Arts and Crafts Society at 
the Atheneum Annex Gallery. 

A tentative plan for a comprehensive loan 
exhibition of American art has been formed 
here with the idea of showing a number of 
notable canvases owned here including the 
Whistler portrait of Dr. Hudson, the Sar- 
gent portrait of Miss Dimock, several Gil- 
bert Stuarts, and rare portraits by Samuel 
F. B. Morse, John Trumbull, Eastman John- 
son, Daniel Huntington, William Morris 
Hunt. Cecelia Beaux, Ellen Emmet, Robert 
Brandegee, Frederick P. Vinton and Au- 
gustus Vincent Tack. 

James Britton. 



HARTFORD. 

Among the recent Morgan gifts to the 
Memorial Museum is a marble group exe- 
cuted in Rome by William Wetmore Story 
from the collection of Junius Spencer 
Morgan. The Story bust of Junius S. 
Morgan, now in position in the upper cor- 
ridor facing the Baca Flor portrait of the 
late financier, was executed at about the 
same period as the group. The. group will 
occupy a conspicuous position in the fine 
sculpture corridor of the recently com- 
pleted wing of the Museum. 

The extraordinary success of Hartford 
exhibitions this year is remarkable consid- 
ering the generally depressed condition that 
has prevailed elsewhere. Henry C. White, 
at his exhibition in the Atheneum Annex 
Gallery, sold the astonishing number of 
forty pictures. Oscar Anderson, Gloucester 
marinist in the same gallery, sold more 
than ten important canvases, Albertus Jones 
at Howe's disposed of several pictures and 
Curtis Moyer at his gallery had notable suc- 
cess with watercolors by Melbourne Hard- 
wick, as well as with the drawings and 
etchings of Louis Orr. 

The Hartford Art Club, under the presi- 



NOW ON PUBLIC EXHIBITION 
To be Sold without Restrictions 

MODERN PAINTINGS 

By American and Foreig^n Artists from 
the Estate of Mrs. William M. Bullard of 
New York, to be Sold by Order of the Trus- 
tee, Judge Elijah George, of Boston; from 
the Estate of Mrs. E. Franklin Coe of New 
York, to be Sold by Order of Henry M. 
Earle, Esq., of New York, attorney for the 
Executrix; and from the well-known Collec- 
tion of Mrs. Jane Fleming Lovejoy, of 
Pittsburgh. ' Among the Hundred Famous 
Artists are: 

Cazin Goubie MuUer 

Coomans Hunt Ribera 

Corot Irving Richet 

Courbet Isabey Rousseau 

De Haas . Kaemmerer . Schreyer 

Denman Knight Vibert 

Diaz Lenoir Weber 

Dupre Millet Woodville 

Gerome Moreau Ziem 

Firmin-Girard Meyer von Bremen 

The painting, "Horses and Cattle Plowing," 
the most important example of the work of 
William Morris Hunt, was bought ^from the 
artist in 1876, and is now on public exhibi- 
tion for the first time. 

Many paintings in the Sale were purchased 
a quarter of a century ago from Knoedler & 
Co., the Schaus Gallery, and other well- 
known dealers, and the Collection is of general 
interest and importance. 

The Paintings, now on Public Exhibition, 
will be sold without restrictions on the even- 
ings of Tuesday and Wednesday, May 19th 
and 20th, at 8:15 o'clock. Catalogues free. 

The Anderson Galleries 

Madison Avenue at Fortieth Street, New York 



THE CARROLL GALLERY 

OF LONDON, ENGLAND 

10, GEORGE STREET, HANOVER SQUARE, LONDON, W. 

EXCLUSIVE KEPRESENTATIONS FOR THE PBODUCTIONB OF 

CHARLES JOHN COLLINGS 

'Rank among the most remarkable achievements since the days 

of Turner* — London Observer. 
'Probably the most exquisite ^ngs in London at this moment* 

—Evening Standard. 

PLEASE ADDRESS ALL COHUUNICATIONS AS ABOTB 



COLLECTION OF OLD MASTERS F^CR 
SALE — Acquired during past forty years, attribu- 
ted to Raeburn, Beechy, Cuyp, Greuze, etc. Ap- 
pointment to view. Owner, Cecil House, Syden- 
ham Terrace, South Shields, England. 



BROWN - ROBERTSON CO. 

American Etchings 
707 FIFTH AVE. NEW YORK 

Write for Catalosrue 



BASIL. DIGHTON 

3]Savile Rovir, London 



English and French Engravings 
—English Furniture 




Reiza Khan Monif 

Antiquities, Direct Importa- 
tion from Persia of rare 
Faiences, Mss., Tiles, 
Miniatures, etc. 



24 Rue Buffault 
PARIS 



63 East 59th Street 
NEW YORK 



HILL TOLERTON 

THE PRINT ROOMS 

HIGH^CLASS ENGRAVINGS AND 

ETCHINGS 

107 GRANT AVENUE SAN FRANCISCO 



R. GUTEKUNST 

Original Engravings and Etchings by 

Durer, Beham, Rembrandt, Ostade, Van Dyck 
Meryon, Millet, Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bone, etc. 

10 Grafton St. Bondst. London, W. 



ROME 

Sangiorgi Gallery— Borghese Palace 

High Class Old Paintings 
Works of Art 



J . C H E N U E 

special Packing of 

FURNITURE, PICTURES. MARBLES 

AND WORKS OF ART 

10 Great St. Andrew Street Shaftesbury Avenae 
LO NDON, W. C. 

Correspondent In Paris— 

P. CHENUE, 6 Rue dela Terrasse,17e 



BY PRIVATE TREATY 

ArthurRuck. 



AGENT FOR THE PRIVATE 
SALE AND PURCHASE OF 
IMPORTANT PICTURES AND 
OTHER WORKS OF ART. 

14, Clifford Street, Bond Street, 
London, W. 
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P. & D. Colnaghi & Obach 

T^ublishers by jlppointment 
to His ^ajesfy. 

(ESTABLISHED 1760). 



Dealers in Paintings, Drawings, 
Engravings and Etchings by 

Old and Modern Masters. 
Experts, Valuers and Publishers. 



144-145-146, NEW BOND ST., 
LONDON, W. 



BOURGEOISiGALLERIES 

OLD AND^ MODERN MASTERS 



PARIS 

226 RUE DE RIVOLI 



NEW YORK 

668 FIFTH AVENUE 



PRINTS-BOOKS-PICTURE AND OTHER ART SALES 



CABLE ADDRESS 
COLNAGHI, LONDON. 



DREYFOUS 

582 FIFTH AVE. NEW YORE 

Antique and Modern 
WORKS OF ART 

Fonutore, Enamels, China, 
PARIS Fine Leather Goods, Etc. LONDON 



London 



Osaka 



Kyoto 



Boston 



YAMANAKAl CO. 

254 Fifth Avenue 

NE W YO RK 

WORKS OF ART FROM THE FAR EAST 



Sharpless Washington Picture Sold. 

A pastel profile portrait of Washington, 
painted by James Sharpless for Oliver 
Wolcott when Secretary of the Treasury 
and pronounced by the members of the 
Washington family as the best likeness ex- 
tant, was sold May 8 at the final session 
of the Wolcott sale, at the Merwin Sales- 
rooms, for $1,650 to Mr. J. F. Egan, who 
also gave $250 for a lock of Martha Wash- 
ington's hair preserved behind glass on a 
miniature gold slab. 

For an old flintlock Kentucky rifle, made 
especially for Washington by Golcher, 
famous gunmaker. Dr. Burke gave ^2^0. 
A miniature of Gen. Jackson, by G. A. 
Baker, went to Mr. Macbeth for $112.50. 

A complete set of "Jesuit Relations and 
Allied Documents," 72> volumes, edited by 
Reuben Goldthwaites, was sold to the 
Legislative Library, of Toronto, for $132. 
Dodd & Livingston paid $126 for apparent- 
ly a first official publication of the ratifica- 
tion by Virginia of the federal Constitution 
in their state convention. The total of the 
session was $4,112, and of the entire sale 
$8,381. 



Among the other paintings to be dis- 
persed, owned by the late Mrs. Wm. Bul- 
lard and Mrs. Franklin Coe and others, are 
a number of early Americans, notably three 
admirable examples of the late David John- 
son, several of the late Benjamin Egglestoii, 
and among foreign works a superior Cour- 
bet and a number of canvases attributed to 
Isabey, Corot, Rousseau and other masters. 

The sale is an important one for so late 
date in the season and should attract col- 
lectors. 



The Louis XIV 



Antique Co. 



PAINTINGS, PORCELAINS, DRAPERIES, 
ANTIQUE JEWELS, OBJETS D'r^RT 

249 Fifth Avenue, New York 



CHARLES VIGNIER 

34 Rue Laffitte, Paris 

ORIENTAL WORKS OF ART 



Rare Law Books Sold. 

A record-breaking sale of rare law books 
took place last week at the offices of Stan 
V. Henkels, Phila. The total sale amounted 
to more than $5,000. Some of the books sold 
for more than $300 apiece. The library 
comprised principally the session laws of 
New Jersey, including the Bradford laws 
of 1732, the Leaming and Spicer, Nevill, 
Allison, Wilson, Paterson laws, and the 
folio session laws from 1776 to 1800, also 
the folio session laws from ^1800 to 1912. 
Besides these there were included in the 
list several rare speeches and bills in 
Chancery. 

The heaviest buyers were the Harvard^ 
Law School, the New York Public Library, 
the Library of Congress and S. N. Charles,' 
of New Orleans. 



End of Taylor Hatfield Sale. 

Anders Zorn's "En Omnibus," brought the 
top price $515 at the final session of the 
sale of the Taylor Hatfield and other col- 
lections at the Anderson Galleries May 7. 
The total for the evening was $3,279,50 and 
for the entire sale $5 908.75. 



Record for Bryant Poem. 

G. p. Smith paid $2,450 May 7 at the 

Merwin salesrooms for the excessively rare 

first edition of William Cullen Bryant's 

first book, "The Embargo," a record price.' 

Millet Sale. 
The sale of the Japanese paintings collect- 
ed by J. B. Millet, of Boston, at the Ameri- 
can Art Galleries, May 8, realized a total of 
$1,344.50. 



The Merwin Sales Company of 16 East 
40th Street, announces the sale next week 
of the private library of Mr. Robert T.- 
Lowell, on Tuesday morning and after i.or,n,- 
May 19, at 10.30 and 2:30 o'clock. 




U .ijvi 



C&LGANESSA 

JTiifKme morfcs Of Jirt 
MOVED 

to 
547 FIFTH AVENUE 



James Connell & Sons 

ORIGINAL ETCHINGS 

By Cameron, A£Beck, Strauz. Walker, 

Synge, Baird, Bejot, Raebum, Sparks, 

Maxwell, Hardie, Eyre, Etc 

47 Old Bond Street, London 

and 31 Renfleld St.. Glasgow 




Dr. Jacob Hirsch 

PARIS 

S64 Rne St. Honore 

(PUce Vendome) 

MUNICH 

Germany 
Arclsstrasse, 17 

Cable Address. "Stater" 

NUMISMATICS, 

GREEK AND ROMAN 

ANTIQUITIES, 

High-Class Works tf MEDIAEVAL 
' ^ RENABSANCE ABT 



W. M. Hunt Picture at Auction. 

Among the paintings to be sold at the An- 
derson Art Auction Gallery, No. 15 East 40 
St., Tuesday and Wednesday evenings next. 
May 19-20, is the large and miportant can- 
vas by William Morris Hunt, reproduced 
in this issue, and vi^hich has never before 
been on public exhibition, as it was pur- 
chased from the artist immediately on its 
completion in 1876. The picture is entitled 
"Horses and Cattle Plowing." The work 
has all the characteristics of the artist, and 
is an American Millet in subject, and the 
syrnpathy it reveals with the "poetry of toil." 
It is rich and sober in color, and fine in 
technique. 



The Max Lyon Collection. 

A notable French collection, the largest 
and .finest. from the Continent entrusted to 
Christie's for dispersal for many years, will 
be sold at Christie's through six days. May 
18-20 and 25-27. The collection is mainly 
Italian, of the Mediaeval and Renaissance 
periods. Objects of so early date make 
more and more rare appearances in the auc- 
tion room, and the large number of these- 
included in it gives the forthcoming dispers- 
al a great importance. The owner, M. Max 
Lyon, is a railway and mining engineer, now 
retired, who made his purchases over a pe- 
riod of forty years during his professional 
travels in Italy, France, and Spain. M. Lyon 
gathered them into his Paris flat, SZ, Avenue 
du Bois de Boulogne, which one fancies 
they must have overflowed, for ho fewer 
than 640 "lots" are cataloged. Not many 
of them have been exhibited, and, while 
the collection is well known to a few Con- 
tinental "experts," its extent will be some- 
thing of a surprise to connoisseurs, even in 
Paris itself. 



HENRY NEWTON VEITCH 

Dealer in Old English Silver & Sheffield Plate 

WHOLESALE AND EXPORT ONLY 

2 Carlton Street, Regent Slreet, london, S.W. 



Collection of the MARQUIS DE BIRON 

(FIRST.'SALE) 
Mm. Lair-Dubreuil and Henri Baudoin (assisted by Mm. PauJme 2t6 Lasquin, 
Jules Feral and Mannheim, experts) will offer for sale by auction at the 

GALERIE GEORGES PETIT, 8 rue de Seze, PARIS 
On Tuesday, 9 June, 1914, and two following days at 2 p.m., a portion of the above col- 
lection including supeib DRAWINGS, PASTELS, PAINTINGS AND SCULPTURES 
chiefly of the French School of the XVIIIth Century. WORKS OF ART and OBJECTS 
OF VERTU of the 18th Century and the First Empire. OLD FRAMES IN CARVED 
WOOD AND GILDED BRONZE, DECORATIVE BRONZES, ETC., ETC. 



PRIVATE \ lEW ON SATURDAY 6 JUNE. PU-RLIC VIEW ON MONDAY 8 JUNE, from 1.30 to 6 p.m 



DUVEEN BROTHERS 



LONDON-PARIS-NEW YORK 



[ 



Verna y 



In the comprehensive galleries 
of the House are shown English 
Antiques of importance — Fur- 
niture, Silver, Porcelains, Pot- 
■ tery and Glassware. 

I Nos. 10-12-14 E. 45thSt.. New York 

I 217 Piccadilly, London, W. 



D. S. HESS & CO. 



Exhibit a Rare 



Collection 



oft 



HnttaucCat2C8trtc8,furiitture 
6rcefe and Italian MarbUe 

•453 Fifth Ave. 

N E W Y O R K 



THE PERSIAN ART GALLERIES,^ 

£H$tr){<IPottery.6l<i$$e$. Bronzes, 
thiittatures m$$.. Cextiles. (tc 

THE RESULT OF RECENT EXPLORATION AND EXCAVATIONS 
IN PERSIA, HAY BE SEEN AT 

.28 New Bond St. London W.' 



N ETHER LANDS 
GA1.I.ERY 

Pictures by the Ancient Dutch, Flemiah 
and Early English Masters 

tIA KING STREET, ST. JAMES'. LONDON 

iTtoo doors from Christie's) 



WM. B. PATERSON 



Pictures 

OLD AND MODERN 



5 OLD BOND ST. LONDON 



E. F. Bonaventure 

Works of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above forty-eight street 

NEW YORK 
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Spanish Art Gallery 

LIONEL H/fRRIS. Proprietor 

mh MnsttvB 

Unjiques 

50 Conduit Street 
LONDON, W. 



P. W. French & Co. 

6 East 56th Street, New York 

RARE antique 

Tapestries, Furniture 
^Embroideries and Laces 

ALSO OTHER ART OBJECTS FOR 

MUSEUMS AND COLLECTORS 

Formerly 142 Madison Avenue 






H. Van Slochem 

477 Fifth Ave., New York 

{Oppo.Publie Librarv, Entrance 2 E. 4 hi Si.) 



Vickery Atkins & Torrey 



ETCHINGS. RNJRWtNGS. PAINTINGS 

JAPANESE PaiNT-i, PORCELAINS 

AND OBTECrS OF ART 



550 Sutter Street San Francisco 



Kouchakji Freres 

719 5th Ave, New York 
64 Rue Taitbout, Paris 

3 Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass y 
and enameled glass. Oriental 
rugs, etc. 

^ Guaranteed Genuine 




CHLOWENGARD 

26, ^Ave des 
Champs Elysees 

PARIS 



WORKS 0/ ART 

TAPESTRIES 

and 

FURNITURE 



BOHLER & STEINMEYER 

HIGH CLA.SS OLD PAINTINGS W^ORKS OF ART 

34 West 54th Street 
NEW YORK 



JULIUS BOHLER 

Briennerstrasse 12 

Munich 



STEINMEYER & FILS 

Paris: 3 Place du Theatre Frangais 

Cologne: 3 Domkloster 



Roger Marx Sale in Paris. 

The dispersal of the collection of pic- 
tures belonging to the late Roger Marx, 
collector of modern impressionist art at a 
time when other critics considered such 
work a product of diseased brains was 
begun May 11. The total for the day was 
$63,800. 

"The Sultana," by Manet, brought $14,- 
800. The "Atelier de Modiste," by Degas, 
$2,400. "Trois Danseuses," by Degas, 
$1,800. "Femme a Rose," by Renior, 
$3,100 and a nude study by Rodin $3,200. 

At the second session Tuesday says the 
Paris "Herald" the total obtained was $80,- I 
001. The highest price was paid for aj 
Degas pastel, "La Toilette," valued at | 
$16,000 and sold for $22,260 to M. Durand-j 
Ruel,. competing with M. Bernheim Jeune. 

A large crayon, "La Paix," projected for 
the Amiens Museum, by Puvis de Cha- 
vannes, for which $2,000 was asked, was bid 
up by Messrs. Graat & Madoule, "experts," 
Messrs. Claude & Roger Marx also bidding, 
and rebought by the vendors for $3,850 and 
will be presented to the- Luxembourg Mu- 
seum as a memorial of the late Roger Marx. 

Among the oils, Mary Cassatt's "La 
Femme au Tournesol," for which $2,400 was 
asked, went to M. Durand-Ruel for $3,410, 
the highest price for oils. 

Among the sculptures only Rodin's works 
sold well. Messrs. Claude & Roger Marx 
gave $4,460 for a bronze groun, "Le. Baiser,!' 
valued at $3,000, and also gave $2,200 for a 
marble figure "Cariatide." A small niarble 
figure, "La Femme a Lepine," appraised at 
$1,000 was sold for $3,322 to M. Druet. 

The sale ended May 13 with a total of 
$154,632. Adding $52,398 obtained from the 
sale of the prints, the grand total is $207, 
030. There still remain paintings and draw- 
ings to be dispersed of at the Hotel Drouot 
in June. 



Sales at Sotheby's. 

A sale of Wesleyana at Sotheby's May 
8 realized $1,298. A collection of auto- 
graphs, signed letters of John Wesley and 
members of his family brought $405. 

A large collection of engraved portraits 
of the Wesley family and others connected 
with Methodism, sold for $210. It includes 
practically all the known portraits of John 
Wesley, some very rare. 



Fletcher Porcelain Sale. 

The porcelains owned by Mr. W. A. L. 
Fletcher, of Sundorn Castle, Shrewsbury, 
were sold at Christie's Tuesday last. 

A pair of Delft bottles and beakers, 23^ 
in., was bought by Spielman Brothers for 
$7,615, a continental porcelain Dresden bot- 



tle 15H in., was bought by Mr. Smith for 
$1,470; a pair of Nevers pilgrim bottles, 17 
m. went to Mr. Freeman for $1,315; and a 
pair of Menecy groups of children, 7^ in., 
was bought by Mr. Thomas for $1,000. 

Among the Chinese pieces, a pair of 
(Kiang He) 8^4 in. oviform vases, was 
bought by Mr. Partridge for $2,100, and a 
pair of Kang He famille verte vases, 19^ 
in., was bought by Mr. Harding for $1,575. 

Top Price for Hogarth. 

A portrait of William Hogarth, the artist, 
at the age of twenty-five, said to have been 
painted by himself, brought the top price, 
$3,100 May 8, at the final session of the 
sale of the Sheedy collection and others 
at Silo's Art Galleries. Mr. McMahon gave 
$400 for an attributed Wyant. An attrib- 
uted "Grand Canal, Venice," was bought 
by Mrs. Dodsworth for $400, and "The 
Hunting Party," a canvas by Detti, brought 
$285 from the Holland Art Galleries. 

The highest price for a Sheedy picture, 
$150, was paid by Mr. J. F. Coughlin for 
a so-called Jacque. He also gave $180 for 
a so-called Schreyer. Two Sheedy pic- 
tures, by unknown artists, "Assembly at 
Concert" and "The Reception," went for 
$100 to Mrs. F. Mack, and a Daubigny, "On 
the River," was sold to Henry Mosler, the 
artist, for $235. The total for the session 
was $11,330.50, and for the entire sale 
$16,187. .' , .^. , ., . , . , 



End of King Sale. 

A centrepiece of Dresden porcelain 
brought $6,300 at the final session at Chris- 
tie's May 7 of the Henry James King col- 
lection of Dresden and other continental 
ware which realized $47,279; grand total, 

$149,743. 

Claretie Collection Sold. 

The art collection of the late Jules 
Claretie, author and director of the.Comedie 
Francaise, was sold at the Hotel Drouot 
Maty 7 and realized $24,775. 



Hubbard Book Sale. 

A large paper copy in cloth cases of 
"Travels in the Interior of North Amer- 
ica," by Prince Maximili^en de Wied-Neu- 
wied, said to be one of the most important 
works ever issued on Western American 
travel, brought $485 May 8 at the seventh 
session of the Hubbard sale at the Merwin 
salesrooms from Mr. E. H. Wendell. Dodd 
& Livingston gave $300 for "New York 
in 1623," by Dr. Claes Wassenaer, twenty- 
one volumes in the set, which was printed 
on vellum in Amsterdam by Jan Evarts, 
1622-'29. 

"Sargent's Silva of North America" was 
sold to G. E. Stechert for $205. 




Taylor Hatfield Sale. 

A group of old engraviings and etchings 
belonging to Taylor Hatfield were sold 
Wednesday night at the Anderson Galleries; 
total $878.75. 

The b.est price of the evening was ob- 
tained for a view of Federal Hall, by C. 
Currier, going to Max Williams for $47.50. 



Sale of Sanders Letters. 

The political correspondence of the late 
George N. Sanders was sold Wednesday 
afternoon at the American Art Galleries 
for a total of $925. The leading price was 
$43 for a Nathaniel Hawthorne letter from 
the consulate at Liverpool, which went to 
J. F. Drake for $43. 

Coming Americana Sale. 

Americans from the library of the late 
U. S. Senator John R. Thomson of New 
Jersey, and a library of books in old New 
York, will be sold at the Merwin salesrooms, 
16 East 40th St, Thursday afternoon. May 

21 and Friday morning and afternoon May 

22 next, at 2:30 and 10:30 and 2:30 each 
day. 




The Ehrich Galleries 

Old Masters 

707 Fifth Avenue, New York 

AT FIFTY-FIFTH STREET 

Special attention siren to expertising, ' restoring 
and framing fine paintinga. 



H. 0. WATSON & CO. 

10 East 49th Street 
NEW YORK 

Works §f (lArt 

cTVIarbles 

Period Furniture 



THE 



Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 

Selected American Paintings 

Rare Persian Fsuence 



N. jE^ iyipi>|TBjQ^ 

VForks of Art 

MONTROSS GALLERY 

550 FIFTH AVE. NEW YOML 



I HAMBURGER Fibs. I 






Antique Works of Art, Curios itici, 
Tapestries, China, Decorative 
Furniture ^ yff ^ -^ 



PARIS 



362 Rue St. Honore 



n 
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„ CHARLES 

BRUNNER 

11 rue Royale 
PARIS 



r)igb Class pictures 
by the Old jMasters 
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E. C. HODGKINS 

of 630 Fifth Avenue 

will shortly 
transfer his 
Art Galleries 
to 

No. 9 East 54th St. 



IT^^^ 



THE 



~^^^^ 



^ RALSTON ^ 

GALLERIES 

HIGHCLASSPAINTINGS 
OFTHEEARIYENGUSH 
SBARBIZONSCHCeiS 

cP^ Original Etchings 
Colored Sjportingli'inis 
&OtdJ:^fiMezzoiinis 

567 FIFTH AVENUE -NEW YORK. 
AT 46ta STREET 



fHART FQ 718 FIFTH AVENUE 

VILnIVL^J^»J NEW YORK 

EXHIBITION iyfjina old Elizaheihen 

Jx^cx^beaih Qu^-^ti l/lrmSs Georgian 

■ana jidams ^iporm. r : 

"^npcrtfrlest ^aly Ong»sh Furniture, 

Georgian and ^dams Garble Mantelpieces 

and 'Ftare Chinese and European Porcelains. 
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FRANK T. SABIN 

PICTURES, ENGRAVINGS. 

DRAWINGS. MINIATURES, 

RARE BOOKS, AUTOGRAPHS. ETC . 

172 New Bond St., London, W. 
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MAX ROTHSCHILD 



Old Masters 



THE SACKVILLE GALLERY 



28 Sackvillc Street 



LONDON, \V. 



The BRANDUS 
GALLERIES 



Specially adapted for 

Exhibition of Select 
Collections 



569 Fifth Avenue, New York 
2. bis Rue Caumartin, Paris 



R.C.&N.M.VOSE 



CSTABLISHC* IN 1«41 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 
AMERICAN 

MODERN DUTCH 



BOSTON 

a9S BOYI.^XO]K 8XRKHX 



J. & S. GOLDSGHIHIDT 

Purveyors to the 
Principal European Courts 

Old Objects of An 



New York: 

Paris: 

London: 

Frankfurt a/M. 



580 Fifth AvcDue 

22 Place Vendome 

20 Woodstock Street 

New Bond Street 

Kaiserstrasse 15 



Galerie Heinemann 

MUNICH — — 

IGH Class Paintings 
of the German, Old 
English and Barb- 
izon Schools. 




B E R I. I N 

AN H ALTSTRAS8C, 6 

Hirh-clAiB Old PaiatiBfft and 
. ~ drawinifg. 



The Eraemer 
Galleries 

French Paintings 

Objets D'Art and Furniture 

of the Eighteenth Centiiry 

PARIS 

146 Boulevard Haussmann 

NEW YORK 
f.' 15 East 47th STREET 



JACQUES 
SELIGMANN 

57 Rue St. Dominique 

( Ancien Palais Sagan) 

PARIS 



12 Old Burlington Street 
LONDON, W. 

Jacques Seligmann & 0? 

mc. 

705 Fifth Avenue 

NEW YORK 



Scott & Fowles 
Company 

Dealers in Supeno? 

PAINTINGS 



OF THE 



Old and Modern Schools 

590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 



WORCH 

OF PARIS 

467 Fifth Ave. p.Si, 

Temporary exhibition 

CHINESE 
ANTIQUES 

Old Porcelains, Hairdstones, 
Bronzes, Paintings and Rugs 

Early Buddhistic Stone . Sculptures 
Potteries of Sung and Yuan Periods 



LEVESQUE & CO. 

JfH- 

109 Faubourg St., Honore, Paris 

ANCIENT andMODERNPAINTINGS 



LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 

581 Fifth Avenue 
NEW YORK 



LONDON 
180 New Bond St. 



PARIS 
16 Rne de ia Pate 



M. Knoedler& Co, 

invite attention to their carefully 
selected collection of 

PAINTINGb 



AND 

Water Colors 

of various schools 
OLD ENGLISH MEZZOTINTS 

AND 



COLORED SPORTING PRINTS 

556-558 Fifth Avenue, 
Bet. 45th & 46th Sts. 

London, 15 Old Bond St. 
Paris, 17 Place Vendome. 
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Arthur Tooth & Sons 

lEstabUshed 184?: 

High Class Paintings 

; Paris^: ^1 Bdiilevaird des'^ 



dottier 

718 FIFTH AVENUE 
NEW YORK 



The French Ga llery 

WALLIS & SON 

High ■ Class - Pictures 
120 Pall Mall, London 

and 130 Princes Street, Edinburgh 



Victor G.Fischer 



The Charter of the V. G. Fischer 
Art Co. has expired by limitation, 
the Galleries, 467 Fifth Ave., have 
been closed. Mr. Victor G. Fischer 
will in the future attend exclusive- 
ly to the completion of the col- 
lections of his patrons and friends 
and as art expert. 



NewYork, March21, 1914 
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